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Phe Crow 2. 


FADE nu 


EXT. LIMBO - DAY/NIGHT 


And out of that primordial fog a CROW materializes, ivins 
towards the camera in slow motion. ems 


A heavy mist hangs before us - endless and impenetrasi 
li 


SARAH (0.S.): 
I believe there's a place where 
the restless souls wander. 
Burdened by the weight of their 
own sadness, they cannot enter > 
Heaven... 


Presently a second shape materializes - a FIGURE ON 
HORSEBACK galloping after the Crow - a warrior whose 
bale Ful eyes shine behind the familiar Lrony mask war 
paint 


SARAH. (O.S.) 
And sso they wait, trapped 
between our world and the next, 
endlessly searching for a way 
to ric themselves of their pain 
- in the hopes that somehow, 
some cay. 


The figure on Honsenack sweeps past us, disapbdearing once 
again into the mists of time. 


SARAH (V.0.) 
...they will be reunited with 
the ones they love. 
DISSOLVE TO: 


EXT. DOCKS, COMMERCIAL WATERFRONT - NIGHT 


‘Present day. The Crow settles on a shipping container, 


tilts its head, watching... 


SUPER TITLE: 


SCITY OF ANGELS - OCTOBER 28TH - NIGHT OF SAN LUCAS" 


CLOSE ON A PAIR OF HANDS tearing open a tiny glassine 
envelope filled with white and blue-specked powder. 


(CONTINUED) 


© 


CONTINUED: | 


The face of the envelose has been sztamped with an i 
t-sating grin giving us the chun 


cartoon imp with a 
sign. 


As the hands liz: 
silver skull 


snot. 


FOLLOWING THE ENVELOP 


as it flute 
the rush begin. 


ring on one of 
face to the envelope, 
The man discar 


shi 


the coen envelope up we see 2 
che fingers. A MAN 
SNCrts up the powder a 


ds the glassine 


WwW 


PULL BACK TO REVEAL 


The and of the known world. 


nmn. 
“ 


tO f~- 
Mo aE 3 
ey cb at 


in 
envelcoe. 


ers to the ground, landing "ime-side" up. 


A unforgiving moon shines 


over garbage-poisoned ocean waters wreathed in fog. 
Although once part of a thriving shipping industry, dacades 


ground. 
TWO BROTHERS, 


are kneeling nex 
their arms linked 
DANNY CORVEN (15): 
tries to calm the 


Throughout this scene we see only fleeting glimpses o 
His full "reveal" will occur later = 
this awxzul moment has run its course. 


Ashe's face. 
I'm s 
I did 


It's 
your 


‘of decline have seen these decks become a hellish dum 
Case in point: 


to one another at 
then tied behind their backs. 
ASEE (late 2Cs), 


together, 


is auietly sobbing. 


frightened boy. 


DANNY 


che end of a pier, 


orry, Ashe...I'm SOITy. 


n't mean to look.. 


ASEKE 
(quietly) 
okay, Danny. 


fault. 


NEMO (0.S. 


Lights... 


A bright light comes on. 


to avoid the glare. 


NEMO (0.S. 


It's not 


) 


) 


do 
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cC- 


ping 


Ashe and Danny turn their heads 


) 


WT} 


Lobb ae 


Pe 
“CLOSE ON : - 


= autc-focusées, bringing Danny's 
i i c 


@ camcorder lens as i i 
ia the iens' refleccicn. 


distorted face into wv 


iQ 


NEMO (0.5.) 
...8CtTi9On. 


CAMERA FINDS Ashe anc Danny's executioners - CURVE, Knrt 
SPIDER MONKEY, and NEMO. 


Nemo, @ post-modern neo-pagan with @ penchant for rowlin 
shirts, circles Danny and Ashe with a camcorder perched 
his shoulder. SPIDER MONKEY, lean and gangly, stands at 
his side. oe 


‘0:.q 


Spider Monkey crouches next tc Ashe, holding a marigoi¢c in 
his: hand. 


: SPIDER MONKEY 
Flowers for the dead, Senor? 


CAMERA POV (CLOSE ON ASHE'S EYE) 


Ashe stares directly into the camera. We.see Spider Monkev. 
reflected in the convex surface of his eye. 


. SPIDER MONKEY 
No? Suit yourself, then. 


Spider Monkey tucks the flower behind his ear. 
Danny is praying now, MUMBLING a Catholic School litany. 


. SPIDER MONKEY 
(patting Danny's 
cheek) | 
You're wasting your breath, 
angelito. Nobody's up there 
listening. 


Kali, a cold~eved heavy-metal femme with a killer's. casual 
stoicism, waits nearby, - methodically loading bullets into 
her revolver. 


CURVE, 


master of ceremonies, leans up against his motorcycle a few 
yards away - big, burly, shaved head, perpetual sneer, @. 
ciggie hanging from his lips. He's got a custom paint-job 
on the pearl drop gas tank of his bike - a buxom blonde 
doing the "wild thing" with .the Grim Reaper. | 


(CONTINUED) 
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CONTINUED: j Se ae, 8 | 4 


Pez dispensé 


Curve iS SnapDing the he é EUS Mais ssw, 
up and down. ‘There's che skull’ ring we saw before ~ ne's 
the one who just dustec himsel: He's also bored shnitless 
Curve checks his watch. 


Kali flicks her wrist, snaps the revolver chamber shut... 
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Kali walks up to the brothers... 


Listen to me, please, you don't 
have to do this! We didn't see 
anything, we don't even know 
who you 4re... 


...and outs a bullet through Dannv's head. Ashe SCREAMS. 


by 


ASH 
NOEts 


Danny's body slumps forward, dragging Ashe down next to 
him. Ashe stares into his brother's lifeless eyes which 
are just inches away from his own. Tears stream down 


-Ashe's cheeks. 


Curve saunters over, stares down at Ashe. 


CURVE 

. Nothing personal, sport. Wrong 
place, wrong time, you know the 
riff. See no evil, hear no 
evil. 


ASHE 7 

(fighting the tears) 
You'll pay for this. All of 
you. 


CURVE 
(unimpressed) 
Think so? : 
(MORE) . 


“0 + (CONTINUED) 


CP .. 


Curves Zlicks his cigarette putt off into the water. 
CURVE 
Somehow I coubt ic. 


Curve lifts his biker boot-clad foot and kicks Ashe in the 
face. As Asne crumpleées... 


URVE 
Cump 'em. Let's gen this 
cluster~fuck on the road. 


Monkey. They step 
them drag the brothers ur, 
the pier into the ocean. 


Curve motions to Kali and-s 
forward. Together, the tar 
heaving them from the end o 
CURVE 
Bon vovace, shithead. 


ON ASHE 


as his gasping face is illuminated by Nemo's camcorder 
Lian: Ashe thrashes about in the garbage-strewn water, 
but che dead weight of brother's body is dragging hin 
under... 


ASHE'S POV: 


Curve, Nemo, Spider Monkey, and Kali staring down at hin, 
laughing, then the water closing over his head, obscuring 
everything, a cloud of escaping oxygen bubbles rising up 

before his eyes.. 


Ashe and Danny sink down into the murky underworld, taking 
their place amongst a thousand other deep-sixed dreams. 
Down, down, down. : 


And still, Ashe struggles violently, his muted CRIES 
drifting through the ocean depths. 


ASHE'S POV 


falling further and further away from the light of the © 
surzace world. Bit by bit, Ashe's struggles subside... All 
we hear now is Ashe's ever-slowing HEARTBEAT. Darkness | 
begins to close in around-us, womblike, peaceful... 


...and out of the darkness, something takes shape - a CROW. 
Winging its wav from the Ashe's dream-like death up througn 
the watery depths into an unfolding smog~- bound cityscape.-. 


-EXT. CITY OF ANGELS - NIGHT 


From the desolate waterfront, the Crow flies aver a bridge 
which spans the.city’s polluted, man-made river... It rides 
the thermals above an urban sprawl riven by counslsss 

fires, floods, and earthquakes. Smog hanes in the air like 


SARA (05053 
They say that time cancels 


pain. I don't know about that. 
Seven years and two thousand 
Miles later I find I'm still 
living in the past... 


The Crow sweeps’ down into man-made caverns of pigeon-snhit 
concrete and grimy glass. Through the birc’s eves we 
glimpse the city's silent HOMELESS. Automcbile hulks 
littering the streets like insect husks. . The shifting 
searchlights of police helicopters... 


SARAH (V.0O.) 
Every night when I close my 
eves the dreams come. That's 2 
how the dead talk to us, I 
guess. In the dark, when our 
souls are off wandering... 


EXT. SARAH'S LOFT - NiGHT 


The Crow circles, then lands next to an open skylight. ‘It 
perches on the edge, looking into the loft below. 


SARAE (V.0O.) 

I suppose the real question is, 
can we make use of what they 
tell us? 


CROW'S POV 

SARAH, early 20s, beauty in repose, lies asleep.in bed. 

She stirs, troubled by uneasy dreams, rolls over, opens her 
eyes... 

INT. SARAH'S LOFT, SLEEPING AREA - NIGHT 

As Sarah rises she gets a sleepy glimpse of the Crow before 
it flits away from.the skylight like yesterday's memory. 
She's not sure whether or not she dreamed the bird. She 
sits on the edge of her bed, pensive. 


(CONTINUED ) 


mw SAE = 
GRERIEL, the cat. shé inherited from Eric and Shelly, is 
percned on the and Cl tans ber. Tz stretches, rolls anto 
its side. - 

SASAH 


Sarah Gives the cat €n obligatory behind- ‘the-ear Scratch, 
then climbs from bec making her way across the loft in her: 
T-shirt and briefs. 


SARAH'S LOFT 


is iurnished in thritcu-store treasures - a study in 
whirlwind eclecticism which is dominated by multiple 


canvases. The artist's loft has a earthy warmth to it, in 
stark contrast to the urban decay outside. [It's an island 
amidst a sea of unrest, dominated by an arching half-circle 
window through which she can view the local wildlife on-the 


streets below. 
ON THE CANVASES 


Turbulent oils reminiscent of Bosch, Bacon, Goya — all the 
happy campers of ari history. Given Sarah's childhood 
inspiration, though, the subject Matter is no real 


surprise. 


CAMERA FINDS a work-in-progress. The painting depicts a 
woman being cradled in the arms of her pale-faced lover, 
surrounded by a sea or watchful dead. The woman also bears 
an uncanny resemblance to Sarah. , 


SARAE 


reaches the shower, strips off her T-shirt and underwear 
stands beneath the scalding spray. Her back and upper arms 
are decorated with geaceee tattoo work - the piece de 
resistance being a pair of black angel wings sweeping over 
her shoulder blades. She's got a silver ring in her navel, 
perhaps another in a nipple. 


In short, the skate-waiz we knew ‘back in Detroit has 
matured quite since that fateful Devil's Night when Eric 
came back. 


Saran shuts her eves, turns her face up into the spray. 
For a brief second we see... 


ashe's death. Plunging ints the icy waters, down intc 
darkness. 


Sarah's eyes snap open. Snes hoids a hand sut te the shower 
wall, st¢adies herséil. where the hell did that imace come 
from? " 

Saran takes a moment to coliect herself, then climbs from 
the shower, shrugs on some clothes. As she sits. in front 
of her vanity we catch sight of the irony mask that once 
hung next to Shelly's mirrer. Sarah reaches for a 
necklace... ; 

NECKLACE 

Shelly's wedding bane is still strung on the chain. Sar 
slips the necklace over-her head. She fingers the ring - 
moment, glancing at the ircny mask 


I miss vou guys. 
Lots of memories. Lots of ghosts. 


Sarah stands, pulls cn a jacket. She grabs a bac of empty 
cans and bottles and heads cur. She tears a page off a 
Chinese New Year calendar, revealing the new date - October 
29th. 


EXT. SARAH'S PLACE, VACANT LOT - DUSK 


On the horizon, the sun's afterglow is quickly fading. As 
the city goes to sleep, Sarah's "day" is just beginning. 
The Santa Anas are blowing, kicking up trash and grit. A 
little dust-devil of paper bits swirls around Sarah's feet. 
She glances down... 


Dozens of the glassine imp envelopes litter the ground like 
confecti. One of the enveloves has stuck to Sarah's heel. 
She peels it off, moves on. 


Sarah crosses the vacant lot, approaching VIRGIL, an 
unkempt bag man sane! s somehow managed to retain a tattered 
elegance. 


SARA 
Morning, Virgil. rought you 
some cans. 


(CONTINUED ) 


Ch 


CONTINUED: - 


Saran hands the sack of cans 
revealing é& mouthiul of 


Sarah smiles, 


Virgil reaches for é& batterec superhero lunchbox in his 
cart, pops it coen, digs through its contents. He fine 


i 


VIRGIL 
You're an angel. 


SARA: 
Fallen angel is mere like it. 


starts on her way: Virgil wave 
VIRGIL 


Wait a minute, got something 
for you. 


s her back. 


what he's looking for ~ a strip of paper-- hands it to 


Sarah. 


Saran nods. 


VIRGIL 
Found it pan of the Chinese 
place, it's a goce one... 


SARAH 
(reading me fort une) 


it 
way to “death. 


SARAH 
Well now I can sleep easy, 
can't I? Thanks, Virgil. I 
gotta go, late for work. You 
take care. 


Sarah pockets the fortune and heads off for h 


beat-to- shit 


vintage Galaxy 500.. fter a few 


engine catches. As Sarah guides. the car awav 
curb, we RISE UP TO INCLUDE.... , 


THE CROW 


perched on a 
Sarah's car: 


nearby rooftop. It takes flight, 


er car - a 
tries, the 
from the 


following 


CcuT TO: 


a = 
have 


2 ec ae a ee: 
EXT. GRAY GARGOYLE TATTOO SHOP - NIGHT . 


The Gargoyle is an unassuming ink shop ~ the only sign of 
lize on a desolated block populated by derelict warehouses 
buildings. A flickering scroll cf neon BUZZES in the 
window. 

INT. GRAY GARGOYLE TATTOO SHOP - NIGHT 


CLOSE ON a sparking tattoo "gun", the needle WHIRRING as i- 
travels over a patch of Vaseline-smeared skin. MC 900 FOOT 
JESUS is playing in the background. 


PULL BACK TO REVEAL Saran ‘expertly guiding the needle, 
wearing surgical cioves, concentrating. She adjusts the 
needle speed with a treadlight foot switch. 


Sarah's buzz-headed CUSTOMER sits in a ratty dentist 

chair, his ama resting on a Support. Sarah is finishing 
coloring a Japanese-style dragon which winds its way around 
the man's forearm. : 


(wryly) 
That's why they call me the 
Mistress of Pain. 


Sarah makes another line of color then sits back, smoothing- 
more Vaseline over the man's arm. She swivels on her 
chair, picks up a jeweler's loupe, makes an adjustment on 
her needle... 


Behind Sarah we glimpse the cluttered tattoo shop - walls 

covered with sheets of flash (ready-made art), bookshelves 
crammed with reference works, Japanese shoji screens for, 

partitions... 


Sarah's partner, NOAH, 4 chain-smoking Brit in a Mighty 
Mouse T-shirt, consults with a YOUNG GRUNGE COUPLE. 


LATER - 


Sarah and Noah are alone, closing up shop. Noah turns off 
the neon sign, locks up, while Sarah sterilizes some 


needles in an autcclave. 


(CONTINUED) 
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ro- kid wanted me 
= vou'rs reading 

= too close" cn his 
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Noah grabs another Silk cut, fires up, floss down in ens. st 
the dentist chairs. : eS 


Christ, I'm exhausted. Someone 
stick a fork in me, I'm done. 


SARAH 
Beats pushing ink in Derroue. 
NOAH ; 
That it does, Princess, that ic 
does. 
(remembering 
something) 
Oh yeah, almost forgot. Bought - 


you @ present... 


Noah reaches inte his shirt pocket, tosses something te 
Sarah. It's a hand-made candy sugar skull. 


© NOAH 


Cute, huh? They make 'em for 
the rae of the Dead. That 

: little Mexican bakery down the 
way was selling them. 
Necrophagia, Princess. Eat the 
dead. 


Sarah studies the skull, then pops it in her-mouth, 


nodding. 
. SARAH 
And it helps promote tooth 
decay. 
Noah rises, stretching. 
NOAH 
Right, then. Want to grab a 
beer? 
SARAH 


No, I'm pretty tired. Haven't 
- been sleeping much lately. 


Ley ‘~ T; (CONTINUED J 


_ CONTINUED: © ee 


NORE 
(grins) 


Really, now? Anc what's the 


lucky gentleman's name? 


SARAH 
Not that kind of tired. 


I've 


just been having some weird 


dreams. 


NOAH 
Define "weird". 


Sarah shrugs, a little uncomftcrtable w 


ith the subjeccz. 


You ever dream that you're 


someone else? 
Noah shakes his head. 


SARAH 


t+> id t-4 


keep having this dream where 
'm drowning... only I'm not me 
n the dream, I'm aman... 


Noah is staring at her with a cocked eyebrow. Outside we 


hear a MOTORCYCLE pulling up. 


2 


NOAH 


You don't need sleep, love, you 


need psychotherapy. 


SARAH 
Thank you, Dr. Ruth. 


Just then, Someone KNOCKS on the front door. Noah ducks 


his head around the partition... 


CURVE, 


one of Ashe's killers, stands outside. 


NOAH 
(calling out) 
Sorry, we're closed. 


Curve POUNDS harder on the door. 


CURVE 
Open the fucking coor! 


Noah stands, moves to the door.. 


(CONTINUED) 
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=a0r énc storms in. 


Curve pops Noah in the nose with his fist. He heads 


straight for Sarah. 


(furious) 
You remember me?’ Course you 
do, you remember good old 
Curvebali... 


nec. Curve's.eves are wild, glassy. 


Sarah nods, frighte 
The man's pumped up on something, that's for sure. 
CURVE 
You think what vou did to me is - 
funny? Ssme kind of joke? 
SARAH 


don't know what you're 
alking about... 


ct ot 


CURVE 
I'm talking about the fucking 
tattoo you gave me: I took oft 
the bandages. Lcok...!!! 


Curve rips open his shirt, revealing his chest. Sarah 
gasps... 


CURVE'S TATTOO 


It's a crow, rendered in bold slashes of black. Or is it?. 


Upon closer examination he crow looks like something else 
- two demons fighting. The design is a classic ambiguous’ 
figure - like the picture of the woman in front of a vanity 
which, depending on your focus, can also be Seen as a 
skull. © 


SARAH 
It's @ crow... 
CURVE 
Damn right, it's @ crow. 
(MORE ie 
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> CURVE (CONT'D) 
{crewing sioser) 
And GiG =. sk for 2 fucking 
bird on Ss chest? Did m7! 


Saran shakes her neac. 


CUR 
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SMACK! Curve backhands Sarah écross the face. 


Noah rushes forward, Disod still running from his nose. 


Curve pulls an automatic from Ais waist-band and points the 
gun at Noah's head. 


CURVE 
‘ What's it going <9 be, hero? 
Ready: to Kiss your faggot-ass 
Goce. bye? I think so. I think 
you're shitting voursel£ yous re 
so goddamn ready. 


Noah freezes, raising his hancs in the air. 


NOAE 
Listen, let's all just calm 
down... 

CURVE 


Get on your knees, now! 


Noah sinks to his knees, Curve presses the gun against his 
forehead. : 


SARAH (O.S.) 
Over here, ass~hole... 


As Curve turns, Sarah scueezes a bottle of tattoo ink into 
the killer's eyes, blincing hin. . 


(CONTINUED ) 


2 sonestce : . 


Saren plants one of mer Doc Méscen boots in Curve's sroip 
He SCREAMS, doubles over. Sareh pulls the eutomatic fron 
his grasp and trains lt on hin. 


Get the hell out sf here. 


Curve cups his balls, slowly rises, 
pain. dis eyes are gteving with hat 
intensity... 


re ing through the 
ed anc. a manic 


’ CURVE 
(quietly) 
You'd better pull that crigger, 
girl. Cause Lf you don':, i'n 
going to come back for you. 
And I promise you, when I do, = 
will eat vou alive. 


A tense moment. Sarah's matches Curve's Gane; : 


SA PS] 
Just co. 


A slow smile creeps across Curve's face. He backs away 
towards the front door. 


CURVE 
We'll try this again sometime. 


Curve smashes his fist into the neon sign, then ducks out 
the door. Moments later we hear his motorcycle ROAR to 
life. He takes off, ENGINE SCREAMING away into the night. 
Sarah's resolve evaporates. She lowers the gun, takes a 
deep breath, looks to Noah. 


SARAH 
You okay? 


Noah rises, wipes the blood from under his nose. 
_ NOAH | 
Nothing a few vodka tonic 
won't fix. You? 
SARAE 


(nodding) 
I gotta get out of here. 


(CONTINUED) 
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EXT. GRAY GARGOYLE, atl 


-Serah hurries to her Galaxy 500 which is sarked along the 


nearby train tracks. 


Saran moves behind the r=) 
moment. As Saran raises h 
Ss 


wheel, rests her nead in her hands a 
er heac.. 


SARAH'S POV (THROUGE WINDSHIELD) 
The Crow is perched on the hood of her car. It CAWS. 


SARAH . 


Leave me alone! 


Buc the bird doesn't leave. It continuss st 
Saran HONKS her horn in frustration. The crow doe 
move. 


EXT. GRAY GARGOYLE, ALLEYWAY - NIGHT 


Sarah rushes out of her car, screaming at the bird. 


Get out of here! Go!!! 


Saran picks up a beer can from the street, flings it at the 
Crow. Final ly, the crow flies off into the night. Sarah 
collapses against the hood of her Galaxy and starts to cry. 


ue % aan cur To: 
EXT. CITYSCAPE - NIGHT 


The Crow soars away from the Gargoyle, toward the distant 
lights of Downtown. 


EXT. JUDAH EARL'S TOWER, STREET LEVEL - NIGHT 


The Crow sweeps down an alley leading to the "Tower", Crime 
Lord Judah Earl's tribute to inequity. : 


(CONTINUED) 


CONTINGEDS ; 


Hane te 


Whet was once a bustling offices building is now a boarded- 
up, crumbling haven for junkies and predators. 


EXT. JUDAH EARL'S TOWER, PENTEGUSE - NIGHT 
The Crow settles atop a massive "JESUS SAVES" sign which : 
lights up tHe night. Across the way, a weatner-worn turret 


crowns the decaying Tower. The turret is a complex: 
arabescue Of rusted iron scrollwork, like something Antonio 
Gaudi conjured up from an art noveau fever~dcream. 


INT. JUDAH'S TOWER - NIGHT 


Dark, tilled with expressionistic shadows. The tower 
izself is mostly hollow, the upper reaches laced with a 
spiderweb network of steel girders. . If you look close 
enough, you might see PEOPLE bound to the various 
supporzing pillars, like the nali-glimpsed shapes crouching 
at the foot of vour bed in the middle of the night. 


The deccr is a cross between ruinous palatial splendor and 
@ SoHo industrial art installation. One area features a 
collection of antique weaponry. Another features a 
continuous line of antiquated television monitors tuned to 
various ephemeral images. 


Tiny cools of light provide stepping stones cf illumination 
throughout the cavernous main chamber. Within one of these 
stepping stones we. find... 


JUDAE EARL 


sitting at a small table, crad! ing a cup of coffee, steam 
rising up from it in lazy curlicues. Earl is a sinewy, 
slash-mouthed albino with luminous amber aves, a guttural 
voice, and a mordacious wit. 


Kali stands behind Earl, keeping watch. 


SCRITCH, SCRITCH. At Earl's side is a box containing a 
Stag beetle leashed to a nail with -a piece: of thread. The 
beetle strains at its leash, moving in-a perpetual circle 
around the nail. 


CAPTAIN BEDNARZ, a slumberous-eyed cop with a nose for 
Judah's designer-drugs, sits across the table, snorting up 
a line of the blue and white crystals. He sits back as the 
drugs kick in, glancing at the shadows about him. 

MORE FIGURES 


lounge in the darkness on the periphery of his vision - 
maskec, PVC-clad S&M-cypes of indeterminate. sex. 


Se ds -  {CONTINUED) 
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Earl slides an envelope across the table 
handful of the glassine imp bags. 
in the envelope, then studies the cartoon imp printed 
the sides of the bags. 


= Guice tell what these ssople are Soins 
th, he's grateful for cha: 

BEDUARZ 
Good stufi, Judan. What are 
vou cailing it now? 

JUDAE 
Trinizy. Ten seconds to lifc- 


‘off and six hours till 
splasnhdown. Try hitchine a 
ride like that on morphine or 
crack. 


BEDNARZ 
Why Trinity? 


JUDAE 

secause all good things come in 

threes... 
(enumerating 
his spidery 


them cn 
fingers) 


First you've got the rush, then 
the hallucinations, and 
finally, an extended pericd of 


bliss. Here, Captain, have 
some for the road... 


aicng with a 
Bednarz checks the 


BEDNARZ 
I can't turn a corner without 
seeing one of these fucking 
little elves. 


JUDAH 

That's the beauty of marketing. 
It's all in the packaging. . 
Every few months we change the 
image on the bags, invent a new 
name - Rip-Cord, DOA, Inferno - 
take you pick, it's the same 
old shit we've alwavs been 
selling. 


Earl leans forward, his. eves gleaming mischievously. 
picks up another handful of the bags, 
through his fingers. 


(CONTINUE 


He 


letting them fall 


Dd)” 


CONTINUED: 


Earl laugns, 
Bednarz nods, 


somewhere oif in the darkness. 


Judah looks to Kali. : “ 


ae ove ty : s* as ; ry, 
his chin, resting it on his steepled fingers. J 


1 


JUDAH 
And vou.want to know the best 
part, Captéin? The kids are 


Out theré on the streset corners 
swapping these thiigs like : 
trading cards. My labs can't 
even keep up with the demand. 


watches his stag beetle's Sisvohesan struge 
a little uncomforvable now. We hear = MOAN 


JUDAH 
Now, Captain, what is it you 
wanted to sse me about this 


evening? 
af . >. . z . “we 
BEDNARZ ‘ 
Te's the money, Judah. ; 
: JUDAH 
I thought we had an equitable : 
arrangement. ’ » we ve, WF 
BEDNARZ aaa ee 
Well, mv men and = have decided : a 


we need more. You know, a cost ; ee, “at 
of living raise. 


: 


JUDAH : ek ae 
Hmmm. I wasn't aware this 
point was open te negotiation. | 


“eee 


BEDNARZ , ae 
Listen, my men look the other ; 
way when it comes to your ; ae oe 
business. For what you're : 


‘ a4 wie ‘ 
kicking back to us, that kind ze : co wrk, 
of securitv's a- bargain. Soe peg 


JUDAH 
A bargain, he says. What do thse & 
you think, Kali? 


Kali starts circling the table, moving around behind 


Bednarz.' He 


shifts in his seat, wary... i ees eee 


(CONTINUED) 


is coe —— 


Ra wves. Like: Pighening, useing 
Beadnarz's tnroat. 32ednarz irecvtes 
NALS nee 
ae . I think ode shoulsd ope satisfied 
mo, with what he ‘has. 


fe JUDRH 
- , “Give me your Aand, ¢a aptain. 


tee 


“¢ 


Bednarz reluctantly presents: Bis hand. Judah holds 


tigutly ‘by the. wris St; 7—-then ake Bag: 
pinkie Zinger ‘witha garden shears! 


Sued 1. peDNaRe- , 
DD Se ee a ee 


ane 


s alia » , JUDAS ; 
» Was your £inger, Captain. Now 
ong: a ry : a ae . tea 
it's mine. ,° f — 


_ Captain Badnarz cradles BES ie ace otan 


‘| BEDNARZ 
ie chypenven:SLating) 
vas, Gugk, you fuck... 


. te. 4 “\(nationing with sche. 
i Gerden shears) 
Ne vin wish to-cantinue this 
Ma 1.£3202, Captain? 


* 


in 
tD off Bednarz's 


Beucacd, tn glug vals.» Blood 4s pooling On the table. 


a Pe a ee! er EPNARZ., 
Ae dea, no itis okay. 


th 
: SUA 
sh “a always u »pleasurs. 


(wrylo} 
Ett s cores ne to aRaw your 
men eré:heaping*o.- streets 
‘gate. ee 


nace -reaecbes* for tia .anw,p: cen backs away ft ecin te 
% 
+ 


Tudeh Awl ks .Gg peter igmacaa pdagisis Stiletto Be 'raty 
sige. + Juedate spushesort: nvq lope 10f- money forwaL... 


eh ee 


(CONTINUED) 


©) 


JUDAH 
Captain 
Judean has the Captain! S gold shisid in his rand. 
JUDAH 
You forgst your shield. 


Judah tosses it to Bednarz, who Zumbies with it, almesc 
drops ict ; . 


Judan just keeps on smiling, like he's in cn a joke the 
rest of us are oblivious to. A pair of PVC-clad arms 
emerge from the darkness behind Judah, npeeoene “around hin, 
caressing his chest. Then a second sair emerge, then a 
ERLE Gs ace 


fa) like one of thosa multi-armed Hindu 
better yet, like a spider perched in the 


~ 


CUT TO: 
INT. SARAH'S LOFT - NIGHT 


Sarah sits alone in bed, a bottle of wi 


ne nearby, a half- 
filled glass in her hand. The mood is sullen, wistful. 
DEAD CAN DANCE is playing, Lisa Gerard's haunting vocals 


wafting EEOn the stereo. 


Sarah turns out her light, looks to the window and thse 
cityscape beyond - as if the answers were iying out there 
in the steam-cloaked streets. 


CUT TO: 
EXT. SECOND COMING FETISH CLUB - _ NIGHT 
The Second Coming is a gender-bending dence-and= -bondage 
club housed within the crumbling remains of an old shopping 
arcade. A long line of HOPEFULS wait outside, attempting 


to gain entrance. Even out here on the street the beat of 
the MUSIC is loud enough to loosen your bowels. 


INT. SECOND COMING - NIGHT 

SOMEONE'S SPEED-INDUCED POV 

Moving through a typhoon of raging hormones. MINISTRY'S 
"New World Order" is blasting. CROWDS OF SEXUAL LIBERTINES 


and CUTTING EDGE FETISHISTS wWrithe as one on the dance 
floor. 


= (CONTINUED ) 


ee OE Meld ee 


Power rasrecny: : =. sad 
= ; CONTEND ED: — Lea —_ = : : 


hots of rubber, latex strap bodices, Victorian hoop skirts 
- it's &@ moaern-dav De Sade's wet-dream. There are BOY 
TOYS on leashes, ieather-bound SENSUALISTS with ball- 
qjaqs... ; 


oO 


GO-GO DANCERS flaunz their flesh on a raised stage, while 
hai porn Zilm flickers on a screen behind them. 


REVERSE ANGLE 


on Curve, the one wno'd been pushing his way through the 
tangle of flesn. Tf2 anvthing, his foul disvosition has 
worsened. 


ve pulls up to a bar in the back, takes a seat alongside 
DER MONKEY, who's amusing himseli-with a Viewmaster and 
et cf reels. The BARTENDER, a barrel-chested Samoan, 

in front of Curve, nods a greeting. 


He) 


CLICK, CLICK - we see Monkey's POV as the 3-D Viewmaster 
tableaus rotate into position. 


SPIDER MONKEY oe 
's the story, morning - 


Curve fumes, chugs his heer. 


Curve sits back, cpens his shirt. 
CURVE 
What's this tattco look like ta 
you? 


SPIDER MONKEY 
This a test? 


CURVE 
Come on, man, just tell me what 
you sé2é. 


Spider Monkey inspects Curve's chest. 


SPIDER MONKEY 


A bird. . 


a - 4 (= (CONTINUED) 


CONTINUED:  — re ee 


is 
ia 
Think esc 
you se¢ 


CURVE 
Ah, fuck you, then. 


Curve lifts up his beer bouzls. 


ECU from within the beer boztle as the amber liquid rushes 
towards us... 


DISSOLVE To: 
EXT. UNDERWATER REALM - NIGHT 
Air bubbles escaping, water, blood, and silt churning 
violently. Ashe is drowning again, the orss of his eves 
bulging outwards. Over this we hear a WOMAN'S SCREAM and 
we are... 
INT. SARAH'S LOFT - elias 
Sarah bolts up in bed, enocklae the wine botzle to the 
floor, SHATTERING it. She's choking, gasping for breach. 
Her heart is hammering within her chest. 

SARAH 
(sobbing) 
..-ohgodconhgodongod... 


Suddenly she catches sight of a shadow on the wall before 
her - a GIANT BIRD slowlv soreading its black wings. 


Sarah turns to the window. The Crow is perched just 
outside, awash in moonlight. 


SARAH 
What do you want from me?! 


The Crow CAWS, then takes flight. 
CLOSE ON SARAH 


Calm now, realization and a sense of PETROS dawning on 
her. She rises... 


a! nls aetna 


"Seto 


EXT. SARAH'S LOFT - NIGHT 


Saran, having dressed, emerces from.ner Icit, car ke- 
hanc. ; : 


W! Sarah turns, sees the Crow w 
lephone wire. Adagain, i s 


CUT Te: 
INT. SECOND COMING, BAR -. NIGHT 


.Curve checks his watch (Mickey Mouse or a likeness thereof) 


and heads away from the bar. FOLLOWING CURVE as he heads 

back into the sea of flesn, down into a stairwell, sassing 

a sign marked "GENTS". 
CuT TO: 

EXT. CITY STREETS - NIGHT 


A series of shots intercutting between Sarah in her car 
zollowing the Crow and Curve siowly descending numerous 


flights of stairs. He's got his Pez disnenser out, 


flicking it up and down, up anc down. Meanwhile... 
THE CROW 

is leading Sarah from the heart of the cit 

outskirts of town. And every czime Sarah thinks she's lost 
the Crow, she catches sight of it once mor 

EXT. RIVER STYX BRIDGE ~ NIGHT 

Sarah's Galaxy pulls up in front of the bridge. Down below 
on the banks of the river HOMELESS PEOPLE huddle around 
trashcan fires. 


SARAH'S POV (THROUGH WINDSHIELD) 


We see the Crow disappearing into the heavy mist which 
cloaks the bridge. : 


Sarah steels herself, then slowly guides her car into the 
thickening. fog. 


CUT TO: 


INT. SECOND COMING MEN'S ROOM - Nicer 7 


TOAD, a runtish men who bears an uncanny. resemblance <2 hie 
Namesake, is at a Dank of ancient urinals. We néar = 3 
TOILET FLUSH. .Toac Loors back over Ais shoulder... 
Nemo steps out of oné ci the stalls carrying his camera 
(Bag, WHISTLING “What's New Pussvcat?". He seis his cemera 
¢ his hands. 


on the counter, Starcs washing 
Toad hurries to finish... 


CURVE (0.S.) 
How's it going, Toad? 


Curve has slipred up alongside Toad. Tead reaches for his 
flv, Zips ups, 


CURVE 
¢ on @ minute, 
Curve grabs Toad's wrist and snaps the ring of a handcu nip 


around a ig oo 


TOAD 
Shit, Curve, coms on... 


Curve snaps the other handcuft ring around the flush 
handle. Nemo has got the video camera out now. He focuses 


‘it on Toad. 


NEMO 
Smile, Toad. Lemme see those 
pearly whites. 


CcuT To: 
EXT. DOCKS, COMMERCIAL WATERFRONT - NIGHT 
Sarah pulls to a stop, climbs out. There's the crow up 
ahead, flitting away into the shadows. Sarah follows. She 
makes her way through a maze of scuttled shipping vessels 


and discarded transport containers, moving with ever- 
increasing urgency. 


cuT TO: 
INT. SECOND COMING MEN'S ROOM - NIGHT 


Toad is sweating bullets. The bathroom door swings open. 
Kali enters carrying an aluminum equipment case. 


(CONTINUED ) 


wae eee 


She sets thé case on the flocr, snavs 
assembling something. 


NEMO 
Camera focuses cn Kali, 
sultry mistress of death.. 


Curve is pacing around Toad. 


CURVE 
Judah savs you've been pimpins 
on him. Tell me it isn't true, 
Toad. . 


. TOAD 
Ah shit, Curve, you think I'¢ 
be stupid enouch to do 
something like that? 


CURVE 
I do. I chink. vou thought 
you'd skin a little cream off 
the top. Now how is Judah . 
supposed to make any monev i 
his own people are pimping hin? 


TOAD 
Look, I swear... 


Curve leans up against the urinal. 


CURVE 
What we need for you to do now, 
Toad, is to say you're SOrLy. 
Pretty please, with sugar on 
top, the whole bit. 


TOAD 
. (& whisper) 
I'm Sorry. , 


NEMO 
Look into the camera, Toad. 
Say it like you mean it. 
Really try to emote this time. 


TOAD 
.(into camera) 
I'm sorry, Judah. I'm really 
SOrry. 
Curve grins, pats Toad on the cheek. az 


: _ (CONTINUED) 


wee AVS 
There, now acA't you feel 
better? 

TOAD 


feah, vean, veah... 


CURVE ; 
Cool. One last question, Toad. 
How do you like your chicken? 
Cajun Style, or 
Extra Crispy? 


What...? 
CURVE 
Your chicken, Toac. Cajun or 
rispy? Me? I go for Crispv. 


Curve snaps his fingers. Kali steps up, having finished 
assemoSiing the object --it's a hand-held flame-thrower. 
Toad sees it and starts jerking against the handcuff, 
trying to force his chubby hance through the ring. 


TOAD 
C'mon, man, come on... 
CURVE 
You snooze, you lose, Toad. 
WHOOSE 
) 


! Kali triggers a burst of flame over Toad. He 
WAILS ii 


ike an animal, writhing about. 
CUT TO: 


XT. FtER, COMMERCIAL WATERFRONT - NIGHT 


) 


Sarah reaches the pier where Ashe and Danny were executed. 
At the end of the jetty, the Crow waits atop a pile. The 
sea beyond is still, like glass. 


Sarah starts towards the bird, a sense of impending dread 
growing with every step. And as Sarah draws closer... 


from Ashe and Danny's execution assault her. Kali FIRING 
her oun. 


(CONTINUED ) 


wee ee 


wo ee ee 


CONT Tite: - ‘ = ‘ : ? ‘ 


er . 


Ashe SCREAMING. Curve and the others LAUGHING. Fer a 
moment the lines blur - it's as if Sareh nerseli were 
Dresent that night. We cut back and forth between cthnan anc 
now, faster and faster until... 

Saran drops to her knees at the end of the pier, 
-overwnelmed by the violent images which are racing <nrouch. 
ner head. As she states down into the water, she sses she 
reflection of her own face intermingline with thar =F 


Ashe's Sinking beneath the surface. 

Sarah gasps. Just then, the clasp of the chai: 
the wedding ring is strung breaks free. I: 4d 
water below. Sarah reaches for it... 


Too lata. The ring spins down inte black ceotns: 


EXT. UNDERWATER DEPTHS - NIGHT 


ic sinks towarcs che ocean 


he ri L 
a school of tiny fish into motion. 


CAMERA FOLLOWS ¢ 
tloor, startling 


tly the bodies of Ashe and Danny come into view, 
ng in the deep-water currents. They are caught up in 
le of razor wire, surrounded by the mountains cz junk 
nh have been dumped here over the years - car tires, 
an 
d 


wet A 
Ny 


on 


S$, assorted machinery - everything down here is 
in a layer of silt. 


< Of tk 


a 


keeps sinking, finally catching on one of the razor-wire 
barbs surrounding Ashe. 


CLOSE ON Ashe's Zace. His dead eves suddeéen'v oven. 
Confusion. Pain. Fear. A stream of bubbies rushes from 
is mouth, obscuring our view. 


ASHE'S POV 
As the bubbles clear, Dannv's face comes inzo focus just a 


few inches from his own, drifting in a cloud of his own 
blood. 


Ashe panics, jerks back. The razor-wire barbs cut into his 
flesh. The more he struggles, the tighter the coils — 
become, slashing his hands and face, shredding his clothes. 


Ashe's violent actions are intercut with fleeting images of 
the hours leading up to their murders, glimsoses of places 
we will revisit later on. We see... 


yy 


eee eee 


‘RSEHE AND DANNY ~ : a: 
20 8m &@uto garage. Danny is reading a comicbook, Ashe is 
WOTHKing Deneath '65 Mustang. We hear a GUNSHOT. 
DAHHY 
What the hell was that? 
FLASH! Ashe and Danny outsidé the auto garage, moving 
around & corner and witnessing... i 


LaSH#! Curve and his crew executing someone beneath 4 
reeway Overpass. Curve's face is spattered with blocc. 
= turns and sees Danny... 


ASHE 
Run! 


BACK TO THE EERE AND NOW mo 


Ashe thrashes even harder, churning up clouds of silt and 
Dlocd. He's caught in his brother's embrace, the two c= 
them spinning abcuc in a grotesque underwater ballet. 
FLASH! We're back in the past again. Curve and his ¢raw 
have caught up with Ashe in the garage. They're beating 
the shiz out of him as Danny watches on in horror... 

. DANNY 

Ashe!!! 
CURVE 


Get the kid! 


Ashe catches the ropes which bind his wrists on the razor- 
wire, cutting into them. He rips one hand free, then 
another... 


Ashe kicks himseli clear of Danny, swims towards the _ 
surface. Up and up, towards the dim moonlight above... 


EXT. PIER COMMERCIAL WATERFRONT - NIGHT 
Sarah sits up, staring at the water below as a cloud roped 
bubbles rises and breaks apart on the surface. The water 


begins to swirl and churn, creating little eddies... 


(CONTINUED ) 


| 
vi 
a 


BSR suddeniv bursts from tne sea with his arms 
Gursiretcnec, rising up on é& cciumn cf spinning water like 
~ some kind cl hellish Venus on the naif-sneil. He le- 
a locsa = TORTURED HOWL. 
! . a ‘4 - + 
aAsne Sigs ais fingers into tne wood-rot pulp of the silines 
€@nc ciaws his way up to che pier. He crouches there nefors 
t Saran, his face niddéen trom view. 


{') 
ry 
} 
a 
ov 


a ifts his head. This is the first time we-realiv s 
him. ashe's eves burn with an unholy furv. Gasving, ful 
OZ terror and rage, covered irom nead to toe in ocean- 


ain 
ee 
? 

a8 


zOr-wire wounds has smeared 
ch eerlly recall the Crow 
ill cling to his arms and 
Geep in his flesh: 


potctom silt. Blood irom. the ra 
across his face in patterns whi 
make-up. Strips of the wire st 

a 


: chest, some of the barbs burie 


hed fists in an act of supplication. 
a LS:Fin 


or itm...not...Eric. 


Sarah and Ashe stare at one another, each haunted by the 
; other's presence... 


...and then Ashe starts to shaxe. His eyes rolls up into 
is head, the world spins arounc him, and the lights co 
out. : 


CUT TO: 


EXT. GRAVEYARD - DAY 

; é 
A dream. Equal parts memory and fantasy. It's early in 

! ; the morning. Mist drifts across the cemetery grounds. 
Ashe is asleep next to an old Colonial grave. . The Crow is 
perched on the headstone. 


‘, Danny, alive and wall, is grinning, shaking Ashe's 


shoulder. 
DANNY 
Wake up, Ashe. You've got work 
TO. GO. -. 
‘y) “% oNShe Stirs; Stares to wakeny.. = 7 


od - or : ‘ . oes, a 


oP hee . . (CONTINUED) - 


INT. SARAH'S LOFT - DUSK 


ASHE opens his eves. 
which covers his face 
away in flakes like a second skin as he li 


CAMERA FINDS Sarah's Chinese calendar. The night is 


October 30th. A full day has passed.-: 


Ashe is lying on @ cot in the corner of the loft. We se 
scattered images (what his eyes focus upon as he comes t 
dozens of candles burning, a religious altar overflowing 
with trinkets, mirrors, Mannequins, canvases, and 
Sinaliv.s ss ; 


sits on the other side of the loft in a paint-smaeared WwOrk- 
shirt, brush in hand. She's studying a half-finished 
canvas, contempleting her next move. 


CANVAS 


The eerie scene depicting a woman on her death-bed being 
cradled in the arms of her ghostly male lover. 


Sarah tenses, feeling Ashe's eyes burning into the back of 
her neck. She turns around, sees Ashe lingering in the 
shadows behind her. 


SARAH . 
Welcome back to the land of the 
living. — j 

ASHE 


Who are you? 
Sarah sets her brush aside. 


SARAH i 
My name's Sarah. You're Ashe, 
aren'= you? 


; (CONTINUED) 


~ 


TANT arr oo: 


wwii sh let ae 


T Aad @ orsam abous veu. I sax 
US cs 

{csrreciing herself) : 
».+n S@W You drowning. .I saw 
what happened to your 
brother... 

(Dear) 
I'm sorzy. 


* — -~ 
- 7 = 
to that horrible ‘eve 


SARAE 


Ashe shuts his eves fcr 4 moment as an image of his 


Drother's murder iloats to the surface. 


I was working late at the 
Garage oné night. Danny was 
with me. We hear= 2 gunshot... 


AS Ashe speaks, we hear ECHOES c= the event - the gunshot, 
Danny saying "What was that? 


ASHE 
We saw something we shouldn't 
have, a drug killing... 


FLASH! Curve’s blood-spatterad face turning towards us. 


ASHE 


shakes his head at she utter randomness of it all. The 
tears start to flow aqain. 
ASHE 
Jesus, what kind of monsters 
..would do something like that? 


We see Ashe's POV of Kali, Curve, and Nemo laughing. ‘Then. 
Ashe being pulled underwater... . 


ASHE 
(shaken, conzused) 
How did I even survive? 


(CONTINUED ) 


+ CGHPINUED: _ an Z 


SARAH 
: You didn'=z survive. I realize 

what's happening now, why I've 

7 been dreaming about vou. i'm 
! supposed <o help you, Ashe. 
, That's why the Crow's been 
: following me. 
. 
Sarah moves to Ashe's side. 
SARAH 
: You're dead, Ashe. 
. ASHE 

; Are you crazy? 
Sarah reaches out to couch Ashe's chest. “* 
; : 
i SARS 

Try to find a heartbeat. ou 

cGon't have one. 
cai . he . : ae ‘ 
C7) Ashe rises, stumbling back over the chair, knocking into 


another of the canvases. 


: _ ASHE 
This isn't happening... 
SARAE 
This is happening. You died 
and the Crow brought you back. 
ASHE 
No, it's not possible... 


SARAH 
Listen to me, Ashe... 


Sarah tries ta reach out to him, but Ashe is beyond reason 
at this point. He bats her hands aside. 
ASHE 
_(Zrightened) | 
Just get away from me... 


(CONTINUED) 


CONTINUED = - oe < = ; 


(moving forward) - 
aSnS... ; _ - 
ASEX 
= said get avavi 


The two of them sctrugcle @ monent. Asne 
perhaps a bit more forcefully than he int 


\ SARL 
(dissed off and fed 
up) 
Oh (Shek ort. c: 


Saran grabs a kitchen knife ircem the kitchen counter end 
plunges it ints she's chest 

Ashe gasps. He stares down at the incongrucus sight of a 
Knife-handle sticking out from his sternun, then Sarah 
yanks the knife back out. 

ASHE'S CHEST . “ 


The wound seals itself back up. No blood, ao pain, no 
nothing. 


SARAH 
Sit cown, Ashe. Listen to me. 
Your not the first person to be 
broucat back. I've been 
through this before... 


CcuT TO: 


INT. JUDAH EARL'S TOWE » BALCONY - NIGHT 


Judah and Kali stand at a balcony, lcoking out over the 
smog-shrouded City of Angels. We hear random SIRENS. A 
helicopter SEARCHLIGHT sweeps past. Judah holds out his 
hand. : 


JUDAH 
You feel the air? There's a 
Storm coming. 
CUT TO: 
INT. SARAH'S LOFT - LATER 


We move through a series of DISSOLVES featuring Sarah's 
Canvases ~ tortured forms wrestling with darkness. 


(CONTINUED) 


Se 


CONTINUED: _ 7 ° es 


fu 


One of the paintings rvecalls an image irom th roics: 
brooding figure of che Crow warrio ° 
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ANOTHER PAINTING 


is a self-portrait of Sarah, hali her face dissolivin 
the irony mask of the Crow. 


SARAH (V.0.) 
It's almost like there's a 
balance that has to be kept. 
When thincs slide too far the 
other way, the Crow brings 
somecne back to even the 
scales... iG 


We end on a final painting ~ che half-finished scene ci the 
woman in her last moments. 


aASEE AND SARAH 
are standing amidst her paintings. 


SARAH 
You've been given another 
chance to put things right, 
Ashe. 


ASHE 
Why me? 


SARAH 
Some people feel the pull. of 
the shadows a little more 
strongly than others. 

(beat) 
I know I do. 


Ashe looks to the porcelain irony mask which hangs above 
Sarah's vanity. He takes it off the wall, stares at it. 


We see a speed-rush FLASH OF IMAGES from the first film - 
images rushing by so quickly that they're almost 
subliminal. The overall impression is one vi terrible 
violence and horror. It's mors than Ashe can bear. 


; ie a>,» © “7 (CONTINUED) 


_ CONTINGEDS « « z 


7 o ASE 


Not!! 
Ashe throws the mask against the wall, SHATTERI inte 
hundred pieces. Ashe moves for the door, flinging it coen 
Saran tries to stop hin... 7 


SARAY 
Ashe, wait! 


But Ashe pushes her aside, rushing out into the hall. 
EXT. SARAH'S LOFT ~ NIGHT 


Sarah hurries out into the street... 


ASHE!!! 


Ashe is running for all he's worth - away firem Sarah, away 
from everything. 


EXT. SIDE STREET :— NIGHT | : 


Ashe finally slows to a stop. He leans against a wall 


‘ 
panting, his energy spent. Another memory flash of Danny 
assaults him. 


DANNY 
I'm scared, Ashe. 


ASHE 

raises his head, catching sight of ee ee 

REFLECTION 

in a store window. There's a display of stage make-up, 
Halloween masks, and children's costumes: inside. One of 


them is an irony mask. 


ASHE 
No, no, no... 


Ashe SMASHES his hands through the glass, tearing apart the 
display, sobbing... : 


CAW! Ashe turns... 


The crow is waiting for him on a nearby trash dumpster, its 
alien gaze burning through his soul like the voice of 
destiny. 


=. -36uT Tou 


—~— eee ee eee 


\ 


ENT. ERIDGE/GARAGE - picaT 


Sene2cn che arching spen of é& freeway Driccge is a series of 
SRSCS cTOnstructed out Of corrugated ircn - sne of these is 
the carage we saw in Ashe's memory lashes 

The Ircow lands on @ nearby scrapo~hesp 


Darkness and then moonlight spilling in as is 
silnouezte) slides the RATTLING steel door cop 


CLOSE ON a bare pegnenuee hanging from the ceiling. Ashe 
pulls the string, illuminating the musty garage. The 
lightsulb swings... 


Danny's comicbook. The Mustang Ashe had been working on. 
An auto parts calendar. VOICES of Curve anc the others.... 
CURVE 
Curiesity killed the'cat. | ° 


Ashe slivs on a leather cycle jacket... 


LASE! Ashe is being beaten by Curve's crew. He stumbles 
against a rack of tools, sends them expen TNE ee the Eieoe: 


WHOOSH! Back to the present as Ashe (seen from behind) 
sweeps a protective dust cover off a motorcycle - a sleek, 
black Zully-customized BMW Kl. 


ECU of various mot orcycle elements. The fuei valve being 
turned on. Starter switch being flicked. A hand squeezing 
the clutch in. Ancther hand rolling she throttle open. .- 
The SPUTTER and CCUGH of a dormant engine, chen Hae ROAR of 
the engine as it Zinally catches. 

PULL BACK 

from the darkness of the garage to... 

EXT. BRIDGE/GARAGE ~ NIGHT 


Ashe guides the motorcycle out from the storage shed into 
the moonlight... 


CROW'S POV : 7 J 
CLOSE ON ASH iE" FAC it 

black and whites warm-Deine the Crow ASnhE TEs 
throttle, gunning the Bike Pauley froma standing st 
back wheel kicking up a4 wave of dirt... 


aac into view peering 


Ashe sends the bike pitas forward, then cu s 
left, tnen a right, then left again. He's LAUGHING 
maniacally, skidding, einnine around in the ¢i 
creating a cloud of ever~thickening dust. 


Ashe suddenly speeds away from the garage. AS the-dust 
settles, we pull back... ; 


Ashe has used the bike to inscribe a giant Crow svmrs} in 


the cirt. 7 
UNDER THE BRIDGE. 


Ashe races away between the massive concrete support 
pillars, the harbinger bird flying ahead of him to lead the 
way. 


EXT. SPIDER MONKEY'S WAREHOUSE LAB -. NIGHT 


We are flving, driiting down from the night sky towar 
nondescript warehouse with barred windows and graifiri 
covered exterior walls. 


THE CROW 
lands on a telephone wire, studying the warehouse. 


Presently we hear Ashe's MOTORCYCLE approaching, then we 
see the front wheel of his bike pulling into the 
foreground. 


INT. SPIDER MONKEY'S WAREHOUSE LAB - NIGHT 


The lab is set up in a partitioned-off corner of the junk- 
strewn warehouse. The walls are stained yellow and red 

from the toxic fumes. Blacked-out windows sweat with 
moisture. There are heating mahtles rigged with flasks and 
condensers, vacuum pumps - along with ingredients like © 
battery acid, paint thinner, and Epsom salts. Nearby are 
dozens of SO-gallon drums containing the finished product. 


(CONTINUED) 


Monkey is working away 


: ; : ] 

Spider Wey IM protectlvé CioOves ent 2 
respirator mask, filiing glassine imp bags with newi- 
manuzactured Trinity. On @ nearby shelf is an old tiack - 
and white TV pleving cne of those Mexican nesked wres-lar 
films 

OVERHEA 

is a grimy skyligh = procectec ny burglar rare Ashe xmoves 
into view above the skylight - death watching from etove. 


Spider Monkey turns, glances up over his shculder 


Asne is aone. 


nN 


Suddenly the power i 
souttéers and gqces Gark. 


in the lab goes out, the TV scréexn 
Spider Monkey pulls of his mask. 


SPIDER MONKEY 


'My mother was acc 


hight she bore me 


raint with envy of 


dead'. 


Spider Monkey whiris around, st 


cross-legged on one of the tables 


leather Buddha. 


ASHE 


(O.S.) 

ursed the 

and I am 

all the 

artled. Ashe is sitting 
, grinning like a black 


Business been good, Spider 


Monkey? How many 


souls have 


you and your friends sent to 


Hell recently? 


SPIDE 
(disbelief) 
Ashe...?. 
ASHE 


In the flesh. 


Ashe jumps down from the table. 


R MONKEY 


He dips his hand into one 


of the 50-gallon drums, scooping up a handful of Trinity, 
letting it sift through his fingers. 


ASHE 


How much of this soison are you 
turning out -onto the streets? 


(CONTINUED) 


Spider Monkey, terminally socoked, reaches back to the 
“counter behind him, searching for something... 


CONTINGED: A ee eS 


SPIDER MOUNEY | 
_.(backing away) 
You're supsosedad is be dead.. 


ASHE 
Changed my minc. 
Ashe chrows a handét at of the Trinity dust ec Spider 


oM 


Monkey. 


ASEE 
Looking for this? 


z Monkey, whe 


Ashe holds up a-cistol. He tosses @ 
hands shaking. 


es it 
fumbles with it, then points it at Ash 


ASHE 
Go éhead, Monkey. Shoot. 


SPIDER MONKEY 
You're crazy, man. You're 
fucking lcco! 


ASEE 
tends to have thac efiecz 
n pecple. 


. 
. 


Ashe takes a step toward Spider Monkey. Monkey FIRES... 


BANG!BANG!BANG! The bullets sink into Ashe's chest, but 
he's still standing there with that wicked grin on his 
face. : 


¥ 


SPIDER MONKEY 

(terrified) ; 

Aw, Christ, ne...no fucking 
wav... 


: ASHE 
Trv again, Monkey. 


SPIDER MONKEY 
Naw, that's okay... 


ASHE 
Please... 


Ashe takes another step forward. “He guides Spider Monkey" s 
hand so the pistci is flush with his forehead 


(CONTINUED) 


CONTINUED: aes 2 as — = 


But Spider Monkey is shaking with fear. He can't even 
sring Nimselz tc pull the trigger. 


Ashe presses his thump down over Spider Mcnakey's tricqer 
finger and... a 


ASRE 
(an evil grin) 
we c 


cv this at home, kids. 


Don'c 


BOOM! Ashe puts a bullet through his own forehead. His 


-Kead snaps backward and his body collapses onto the floor. 


Spider Monkey creeps forward towards Ashe's bady, 
absolutely petrified... : 


3, i'va fallen and I can't 


Spider Monkey jumps beck, SCREAMING. Ashe springs up from 
the ground, SLAMMING Spider Monkey against a table.of 
chemicals. Botties SHATTER on the floor, spilling their 


toxic contents. 


SPIDER MONKEY 
What are you, man?! What the 
fuck are you?!! 


a 


Ashe leans in sc he's eye to eye with Spider Monkey. 


ASHE 

I wasn't sure who I.was for a | 
while there. Now.I know. I'n. 
the boiling man, Monkey. I'n 
the plague of Darkness and the 
death of the first-born. The 
random chromosome, pilot error. 
I'm all your nightmares rolled 
into one. 


Ashe removes a wooden match from his inside coat pocket. 


He scrapes his thumb<nail over the head, igniting it. 


SPIDER MONKEY 
Hev, whoa... , 
(MORE ) 
= Be ne (CONTINUED) 


whoé...unis sh 


= ( 
Ss flammable! 


ASHE 
ae 3 a. u 
Is iz? 
ASne blows out the match. 
ASHE 
How carsiess of nie. 


SPIDER MONKEY 
Look, icck, what do you want? 
JT'il stearcw 
Where is he 


SPIDER MONKE 
Nemo? Nemo's an cid gash~ 


hound... 
ASHE 
(smaking hin) 
Where? 


SPIDER MONKEY 
(sputtering) 


The Peep-O-Rama! He hangs our 
at the Peep on Deacon Street! 


ASHE 
Congratulations, Monkey. You 
just bougnt yourself a fighting 

chance. 


Ashe reaches into his coat pocket, pulling out a deck of 
cards. He sets them on the table, fans then out, 


ASEE 
Pick a card. 


SPIDER MONKEY 
What? 


ASE= 
Pick a card, Monkey. 


Spider Monkey slowly exc 


e 
to pounce on him. He pulls a card out. 


Well? 


ER MONKEY (CONT ’ 
1 


nds his hand, half-expecting Ashe 


(CONTINUED) 


points... 


ider Monkey toss 
ck of Hearts. i 


mm 
oH 
\- 


Ashe pulls out @ card ci his own and flips it around ~ == 


- King of Clubs. 


ASERE 
Sorry. 
Ashe has another wooden match in his hand now. He scrapes 
his thumb-n2zil over the head, ignites it. Ashe.tosses the 


match on the table... 


oy8 


WHOOSH! The pooling chemicais instantly burst inte 
flame... 


Spider Monkey tries to bolt away, but Ashe grips his wrist 
tightly, yanking him back. 


SPIDER MONKEY a 
(pleading) 
, man, come on! This 
lace is going to blow... 


We can see the rising fire reflected in Ashe's carbon-black 
eyes. . : 


ASEE 
You're going to Kell, Monkey. 
Look me up when vou get there. 


EXT. SPIDER MONKEY'S WAREHOUSS LAS - NIGHT 


An EXPLOSION rips through the front of the lab, spilling 
roiling CLOUDS OF FIRE out into the street. The blackened 
windows SHATTER OUTWARDS in @ HAIL STORM OF GLASS... 


For a brief moment, the glass particles take the shape of a 
crow with its wings outstretched’- then-the shape 


disintegrates, blowing~past -us? 
ASHE 
emerges from the raging conflagration within, walking right 


through the flames, indifferent to the heat. A flurry of 
the tiny glassine drug bags swirl around him like snow. 


CROW 


{i . 


TS 


ak 


Ashe lifts his head to the nisht sky, laughing. His 
clothes are still smoking. #2: mounts his cycle and screens 


away into the night. 


EXT. FREEWAY - NIGHT 


Ashe ROARS past us on the motorcycle, stirring up a littie 
whiriwind of roadside trash. Amongst the refuse are some 
of Judah's glassine drug bags. We follow them as thev biow: 


out over the guardrail down <s... 
EXT. FOOD HUT - NIGHT 


A grimy sign advertises "SMALL PLACE. WITH EXCELLENT FOOD". 


As we hear the sound of Ashe's ENGINE receding into the 


nignt, the imp bags flutter down from the overpass above, 


one ot them landing near... 


SARAH, 


who sits at an outdoor table, cofise in one hand, sketch 
pad in the other. } 


SARAH'S SKETCH PAD 


She's working on a rendering cf Ashe. After inspecting the 
sketch a moment, Sarah crumples it up and tosses it aside. 


SARAH 
(quietly) 
Get a grip on yourself, girl. 
cut TO: 
INT. JUDAH EARL'S TOWER, PENTHOUSE - NIGHT 


TWO ZIPPER-MASKED WOMEN are frolicking on a bed, acting out 
an elaborate bondage fantasy. Pull back to include... 


A VIDEO CAMERA 


recording the pornographic acz for posterity. Pull further 
back to include....- 


( 


EXT. PEEP-O-RAMA PORN SHOP - NIGHT : 


JUDAH 
lounging on a couch a few 4 rds away, detaches ang 
cwice removed from the sex . Jucah's watching 2 live- 
feed of the women on one meniztor and sne video cocunmsenting 
Toad's death on another - wé're az the seint where Taad is 
Deing immolated. , 
Judah leans forward, ejects the case irom the VCR He 
nands it to Kali, who. waits nearby. . 
JUDAH 
File it away with the others. 
CURVE 
anters from out cf the shadcews. Judah locks up to hin. 
CURVE 
‘Bad news. 
JUSAE 
Illuminate me. 
CURVE 
Someone torched the lab on 
Manchester. Monxey's a fucking 
erispy critter. 
JUDSH 
Monkey I could care less abouz. 
What about our merchandise? 
CURVE 
A total loss. 
Judah sighs heavily, looks to Kali. 
JUDAH 
I do believe the storm has 
begun. 
CUT TO: 


Peep-O-Rama has taken up residence in an oid Japanese movie 
housé. A geisha-girl sign flashes over the marquee. 
Beneath that is a blinking neon. eye which apens and closes. 
ther signs offer enticements like "ONLY 25 CENTS A PEEP!" 
and "REAL GIRLS WORKING THEIR WAY THROUGH COLLEGE!". 


Z = sé. 
INT. FEEP-O-RAMA - NIGHT ; 
Nemo browses through the porn stacks anc séx saraphernéiia 
Gisclays under the wa cenful eve of ZEKE, Peen-O-Rame's 
Corpulent proprietor. Back by the arcade of video viewing 
booths we hear assorted MOANS, GRUNTS, anc cheesy 70s SURF 
MUSTO SOUNDTRACKS. 
& laconic HINDU with a throat microphone sits at a lectern 
discensing tokens, reciting his tired schsiel. . 


HINDU: 
Tokens for the buddy booths, 
live girls. Tokens for the 
buddy booths, live girls... 


Nemc hands the man a twenty, receives a handful of gold 
tokens in exchange. Each of the tokens has an embossed 
Peer-C-Rana eve logo on it. - 


Nemo neacs down a narrow corridor lined with booths, finds 
an open coor, ducks inside... 


INT. 3UDDY BOOTE - NIGET : 


Nem¢é enters the cramped booth, clutching a handful cf the 
Peep-O-Rama tokens. There's a seat, a box of Kleenex, a 
phone, and a grimy Plexiglas window with eae metal shutter 
over it. : 


Nemo starts popping tokens into the slot next to the 
window, pockets the rest of them. 


With a WHIR the metal shutter rises, revealing a WOMAN in a 
garter—belt. getup perched on a stocl - you know the type, 
@ faded glory ready for retirement at twenty-five. 


An LED display starts counting down from sixty - the 
seconds remaining on the metered shutter. The woman 
flashes Nemo-a nicotine-stained smile. 


WOMAN 
(by rote) 
Hey, baby. . What do you want to 
see? 


NEMO 
(grinning, bdicking up 
the phone) 
I want to see some sugar. 


(CONTINUED) 


CONTINUED: ~~ -, 2 000 a, Se 


The woman Shrucs’cut of her bra, plants her scuffes-s pecs 
heels on either side of the window, and scerts 
hands up and down her body. She utters some tirad-ess 
MOANS. 


NEMO 
Right on, sister... 


Nemo unbuckles his belt, droos his drawers... 
WOMAN 
(eveing his endowment) 
Mmmm. is that for me? 
NEMO 
Yeah, we're gonna celebrate 
Christmas a little early this 
year. 
WOMAN 
ing that, honey, you'll 
CUT .TO: 
EXT. SPIDER MONKEY'S WAREHOUSE LAB - NIGHT 
The demolished building is still burning strong. 
A MAN 
stands across the street from the fire. We can't see him 


very well, just a vague impression ~- well-dressed, a large 
build. He moves forward, crouches... 


CLOSE ON 


the man's hand as he lifts: some of the shattered glass 
fragments which are littering the asphalt. The man is 
wearing a silver finger-cuff on his pinkie finger. 


SCENE FROM ABOVE — 


The man kneeling, his face hidden from view. Now we see. 
that the glass particles have fallen in an array that is 
anything but random. The particles have formed a large 
crow. 


CUT 20% 5. 


‘Nothing happens. 


INT. PEEP-O-RAMA BUDDY BOOTH - NIGHT ; 


The woman is still MOANING. Over on the LED dissiay 
Nemo's time has just about expired. : 
WOMAN 
Time's almost up, lover. 
Better hurry with those tokens. 


NEMO 
Shiciire... 


Nemo fumbles with his pants, scoops out some more tokens... 


Tso late, the shutter is already eee a Nemo feeds some 
more tokens into the slot..:° 


Nemc punches the LED display. 


NEMO 
Come on, fucker! 


The shutter starts rattling up again, only this time... 


andino on tne other side of the Plevicias. His 


iS $t outh 
splits into an evil ¢rin. 


> 


ASES- 
"Hev, Baby." 


Nemo's eyes just about pop from his skull. 


NEMO 


eel 
[@) 
fot 


E. 


CRASH! Ashe slams his fists shrougs the Ple: siglas window, 
reaching for Nemo's throat. ; 


INT. PEEP-O-RAMA, HALLWAY ~ NiGHT 

Nemo comes flying out the booth door, courtesy of Ashe. He 
struggles to rise, but Ashe plants a fist in his face, 
knocking him to the ground. 

Behind the counter, Zeke hits an alam button... 


_( CONTINUED ) 


ceed 


CONTINUED: a ; 


Up and down the hali, hali-clad GIRis and CLIENTELE 
hurrying EOF ths 6222. A CHORUS: OF ORGASMIC SIGHS c 
out from the vacetec video bocths, adding color to th 


maynhen. 


Nemo fumbles, tries te pick himnelf up... 


SEE 
Buckle up, Nemo. Vime to take 
chat ride in the big black car. 
NEMO 
{sputtering) 
You doen't want me! I'm just a 
nebcevy. I'm jusct.a fucking 
nopcay! 
ASHE 
Don't seil yourself short, 


Ashe turns... 
AT TRE FRONT COUNTER, 


zeke is cradling a sawed-off shotgun. BOOM! He blows a 
fist-size hole throuch Ashe's enest! 


Ashe staggers forward a step, a quizzical look on his face. 


ASHE 
Is there a draft in here? 


The hole in Ashe's chest seals itself back up. Ashe starts 
towards Zeke. Zeke moves to fire again... 


Ashe snatches the shotgun fron the fat man's grasp, 
flipping it around and smashing him in the face with the 
putt-end. Zeke falls back into a video display, sending an 
avalanche of porno tapes raining down on tov of him. 


Seizing the moment, Nemo rushes past Ashe, trying for the 
exit... 


.Ashe spins, pumps the shotgun, blows out one of Nemo's. 


kneecaps. Nemo collanses on the floor, wailing like a 
child. Ashe strides over to hin. 


(CONTINUED ) 


ose 


CONTINUED: 4% | ye 25 
pe ; : 


Tell ne : cboda-- 

When vou watched my brother anc 
Né-Co -UACS!) Cle 22 ger eur 
blood vunning? : 


Ashe HEAVES Nemo through a class dispiav becth Filled With 
sex toys.. 
ASRE 
Did it make you hard? 
Nemo Starts dragging his breken body across the flocr. He 
finds himseli face to face with an anatomicaliy-correct’ 
blow-up sex doll - the kine with a built-in pre-recorded 


memory chip. 


DOLL 
tinny voice) 
Oon, oh baby, I like it like 
that. You're so good. You're 


“so gocd... 


Ashe HEAVES Nemo back the ot i 
into the token lectern. Pesp-O-Rama tokens go 
bouncing and spinning every which way... 


DOLL 
tinny voice) 
..-you're so gocd. You're so 


good... 

ASEE 
One crow SOrroWw, two Crows 
FOVe 


.CLOSE ON A TOKEN 


On one side of the coin the.eyve is open, on the other it's 
closed. The spinning token creates an illusion of the eve 
blinking. 


ASEE 
Three crows a letter, four 
crows a boy... 


Ashe continues to wipe the place up with Nemo, punctuating 
each part of the nursery rhyme with a new assault. 
ASH 
Five crows silve 
Glas. 


r, Six crows 


im (CONTINUED) — 


hems utters a hali-sob end rsaliis 
sicsc which is clouding his eves. 
S27 
Seven crows @ Sécr2ez never to 
be told. 
ashe is standing over iin now. 
NEMS 


...-please, please 


ASHE 


You killed ay brcether. 


took away che oniv 


ecm 


just Stop... 


You 
piece of 


light lefz in my soul. 


NEMO 
We had to, we had 
_orders. No witnes 
didn't have ache 


(darkly, moving in on 


Neno) 


We always have é choice. 


EXT. PEEP-O-RAMA - NIGHT 


CUT To: 


Curve and Kali ROAR UP on their motorcycles, followed by 


two car-loads of ENFORCERS. 


head for the porno shop... 


ASHE 
Greetings. 


The croup looks up - Ashe is pe 


TAS 


32S 


rched above 


team grab 


(O.S.) 


porno marquee holding the sawed-off shotgun.: 


Curve and Kali stare at Ashe, cpen-mouthed. 


ASEE 


Tell me, Curve, does the corpse 
have a familiar face? 


: CURVE 
Son of a bitch... 


their weapons, 


them atop the 


(CONTINUED) 


CONT SSSA ‘a 4 ; 2 ¥. 
ee ed 


The crew OPEN FIRE on ashe, unleashing 2 hailstorm ct isa 
sencing cown an avalanche of broken glass, SHOWERS oF 
SPARKS... 


...but Ashe is gone, like a ghost. 


CAW! Curve spins... 


KAL= 
(gesturing) 
Inside! 
Kali.leads the crew of killers on into the porno shop. 
Curve keeps staring at the bird, unnerved. 


INT. BEEP-O-RAMA - NIGHT 


The corn shop looks like a tornado has hit it. Kali and 
the cshers work their way towarcs the back, their fest 
CRUNCHING on broken glass. Curve takes ud the rear. 


Damaged fluorescent lights SPUTTER and SPARX, creating a 
stroboscopic effect. 
KALI 
Nemo? 


They hear a NOISE, spin... 
ae 


<'s the woman from the buddy booth, curled up in a corner, 


quietly sobbing. 
INT. DEEP -O- RAMA, BACK CORRIDOR ~ NIGHT 


Kali and Curve move down,-the dark corridor. The VOICES o 
the porno starlets on the’ video tapes continue their 
ORGIASTIC MOANS. 


AT TEE END OF THE CORRIDOR, 


Nema's body swings from a water pipe. He's been hung by 
the deflated sex doll. 


= 


There's a folded piece of paper shoved into Nemo's mouth. . 


Curve pries it out. 


(CONTINUED) 


ide the buddy booth, the phone is RINGING. Curve looks 
to it. It keeps RINGING. 


ASHE'S VOICE 
ed 


Do vou Know what they call é 
gathering of crows, Curve? 


At the sound of Ashe's voice, Curve's eves widen wit 


ASEE'S VOICE 
A murder of crows. 


CLICK! The line goes dead. Furious, Curve tears the phone 
fzom the wall, HEAVING it across the porne shop. 


CUT TO: 
EXT. STREET - NIGET 


Ashe exits a phone booth, leaving the receiver dangling, 
swinging back and forth. 


Ashe moves down she street where he leans against a wall 
anc closes his eves. A wave of sadness and despair washes 
over him and we See... 


DANNY UNDERWATER 


A cloud of bubbles are clearing to reveal his oxygen-_ 
starved face. Danny is dead, but his eyes are open, aware. 


DANNY > 
Keep moving, Ashe. 


WHAM! BACK TO REALITY 

Ashe opens his eves. A DOG BARKS nearby. This is followed 
by the sound cf CHILDREN LAUGHING. Ashe moves to the mouth 
of the alley just in time to see... 


i ae a: ve ae, 


‘A GROUP OF CHILD 


Curious, Ashe fcllows the doc «znto the ne 


EXT. CHURCH - NIGHT 


INT. CHURCH - NI 


Ashe moves into the 
amongst the pews, MURMURING thei 


At the altar is a 


@rink sor the wander 
and floral garlands. 
departed loved ones. 


ing away, gicciing, 


A BLACK DOG trots 
astic skull mask 
tudies Ashe, 


~ our it 


oO 


, inner-city 
<t buildings. 

d petals leadin 
p the steps and enters. 


sanctuary. 


cneir FOOTSTEPS receding ints the 


'< 
oan 


church sandwich 


are open — 


a 
front steps. The s 


visn offrenda - an offering 

ing dead decorated with suga 
Amidst the decorations are phot 
There are tiers of candles 


The children have -i a 
ead. The skull doc sauses 


Pree escent 
Aw SUreet.. 


> 
~ 
= 


ry 
lex 
a 

- yt 
iD 

) 

i] 

Oo 


he 


PEOPLE are scattered 
r requiescacs. ¢ 


surrounding these, scores of them - and its the candie 


light alone which 


uminates this sanctuary. 


Ashe watches from the rear of the church, entranced. 


Ashe turns. An ELDERLY PRIEST is standing beside him. H 


PRIEST (0.S.) 
Have you come far? 


it) 


turns to light some tapers in a candelabra. 


I'm sorry, 
watching... 


I was just 


PRIEST 
Our doors were open. 
curious. 


(looking around) 


What is all this for? 


You were 


(CONTINUED) 


CONTINUED: 7 . = 


PRIEST 

Die de Muertos, the Dav cf th 
Dead. We light the candles = 
our loved ones ~- so that thev 
might find their way back to 
earth and share in the 
pleasures of the living for a 
short while. 

(gesturing) 
We offer them food, drink, 
anything they enjoyed in life. 


Ashe watches an OLD WOMAN place a toy car in front c+ a 
piczwure of a child. : 


PRI=EST 
_Tomorrow night we will 
celebrate. The veaple will 
dance, Sing, .. 
(indicating Ashe's 
makeup ) 
...many will wear masks. 


why? 


PRIEST 
Some spirits linger here too 
long. They beccme confused, 
mistaking themselves for the 
living. They have to be 
frightened away. 


The priest nods to Ashe and moves down the aisle to the 
next candelabra. _ 


A LITTLE GIRL - 

is watching Ashe from one of the back pews. -She is next to 
her mother, but she's turned around in her seat. She waves 
to hin. 


GIRL 
Santa Muerte. ; 


Ashe, unnerved by the young girl, backs out of the 
sanctuary, letting the night's shadows swallow him up once 
more. : 


CUT TO: 


SIS SARAH'S “LOF - MIGHT 

© are drifting towarcs the arched window of Sarah's loft. 
@ can seé her within, iooking at a collection of ole 
chetos by candle light. 


> 


INT. SARAH'S LOFT - NicHt 
Sarah sits by her paintings. Gabriel suddenly stands, 
arching his back 


flies in through the skylight, landing in front of Sarah. 


She reaches out, brushing its feathers. Then she lifts her 
heac, sensing a-crasence behinc her. 
ness, 


Ashe steps from the dark quiet as a whisper. Even in 
the dim light, we can see that he's got blcod on his hands. 


SARRE 
censé) . 
You've get blood on your hands. 


1 
< 
mn 
Le} 
ry 
i) 
ra) 
> 
c 
o 
ct 
I- 
pe) 
wy ey 


Why did vou come back? 


ASHE F 


I wanted =o see vou. You seen 
to understand what's happening 


to me... 
SARAH 
T don't understand, not really. 
ASHE 
Then why cid you come to the 
pier? : 
SARAH 


Because I had to. I wanted the 
nightmares to stop 


Ashe moves into the middle of the loft, studying Sarah's © 
paintings. He HOOKS at the painting of the Crow-figure on 


horseback. 


(CONTINUED ) 


Ashe glances 


Ashe approaches ‘Sarah. 
the wedding ring which now 


©) 


Sarah turns 


neato, 


ASHE 
(Fe: ‘balniing) 
This oné isn't finished 


at Sarah, curious. 


Why? 


of the 
It's just 


something I do. I know they'il 


“never be perfect... 


(shrugging) 
I guess ii I leave them this 
way they don't have to be. 


He 


» 
nt 


Were vou marriec? 


SAS 
(shaking her head) © 
It belonged to some friends 


aoe 
== 
—s 


ope 


‘mine. 


.» ASRS 
Where are they now? 


SARAS. 
A better place. 
the ring around her finger, fidgeting with it. 


SARAH 
What about you? 


ASH 


by 


_ (shaking his 
My brother was the 
family i had. 


head) - — 
only real 


We were orphans. 


We had -a pact. 


We were 


supposed to take care of 
eachotner, you know... 


(CONTINUED) 


What's done is €écne. No 


turning back now, is there? 


Sarah looks up at him, sad. 


You shouldn't have come back 


hers, Ashe. 


Os 


b+ 0) se 


Sometimes violence is the 


shortest distance between two 


points. 

SARAZ 
For vou, maybe. Suc not £ 
me. 


Ashe moves onto the window siil, crouches there 


gargovle in silhouette. 


Do you believe in fate? 


SARSE 
I never used to... 


wi 
Oo) 
. 


like a 


Gabriel jumps onto the sill. Ashe runs his fingers across 


the cat's back. 


. ASHE 
What happens to me when I 


finish what I'm supposed to do 


here? 


SARAH 
You go-back. 


ASHE 


And what if I don't want to go 


(CONTINUED) 


-Sarah looks away - and icr @ acmenct we don'z think she's 


going to answer. 


CUT TO: 
INT. JUDAH EARL'S TOWER, PENTHOUSE - NIGHT 


CLOSE ON a TV monitor. We are viewing the tape Nemo 
Sena to document AShe and Danny's deaths. We see Ashe 
taring into the camera, 


SPIDER MONKEY (0.5 
(on tape) 
Flowers for the dead, Senor? ‘ 
Semeone fast-forwards the tape. Now we're watching Ashe's 
face sinking beneath the water's surface. The image 
freezes. 


CURVE (0.S.) 
It was him. It was that son ci 
a bitch we dumpec off the pier. 


CAMERA MOVES to include’ Judah, Curve, and Kali gathered 
around the monitor Curve is snapping open an envelope of 
Trinity, sniffing up the contents. 


JUDAH 
-How could it be him? You 
killed him, didn't you? 


CURVE 
Fuck yes! 


KAL? 
He's a ghost. 


CURVE © 
There's no such thing as 
ghosts. 


KALI 

(pointedly) 
Then what killed Spider Monkey 
and Nemo? 


: CURVE . 
I don't know, I don't know... 


Curve starts pacing, growing more apprehensive. ~ 


; - (CONTINUED) 


ome 


CONTINUED: 3 oo 


All I Know is, he 
with us. I= mean Look et 
this... 


He ri 
crow 


nag 


attcoo. 


CURVE 
The crow's his symbol, right? 
T'm marked! Somehow that bite 
at the tattoo sncop marked me. 


ci 


“KALE 
That means he's coming for you 
First Monkey, now Nemo - he's 
coming for all of us. 


CURVE 
(agitated) 
Don't say that. Don't fucking 
say chat. 


KALE . 
(baiting hin) 
What's vour problem, Curve? 
thought vou said vou didn't 
believe? 


Curve turns on Kali, furious, ready to stri 


GRANGE (0.S.) 
Boo. 


Judah and the others spin around, startled. 
pull their guns simultaneously, aiming at.. 
A MAN 

who stands off in the shadows. It's diffic 
he's little more than a silhouette. 


CURVE 
(rattled) 
Who the fuck are you?! 


Relax, trigger man. I'ma 
friend. 


s open his shirt, baring his chest, ccintine =s the 


ea 


ke her, 


Curve and Kali- 


ult to see him - 


CY 


ee : 3 “Fuse. BS TH 


We see a FLASH OF SILVER on the man's finge 
his hand to light a match - 4&4 familiar join 
The match's light illuminates his face... 
GRANGE, 

-Top Dollar's immaculately dressed corporate 
before Judan. He lights a Cigarette, takes 


INT. SARAH'S LOFT - NIGHT : 


CUT TO: 


Ashe moves away from the window, drawing closer to Sarah. 


ASEE 
There's something I haven't 
told you... 
(hesitant) 
You know how you said you 
.dreamed about me? 


Sarah nods. 


ASHE 
Before I died... I dreamed 
about you too. 


SARAH 
T don't understand what's 
happening here. 


ASHE 
Don't vou see? 
(MORE ) 


(CONTINUED) 


CONTINUED: ~ _ 7 it a 


Pe ASHE (CONT'D) 
Fate's brought us together. 
You and I are connected 
somenow... , 

(peat) 
You're as much a part of this 
as I am. It has something to 
do with the pain we've both 
suffered, the people we've 
lost. You can't tell me you 
don't feel that. 


SARAH 
I don't know what I feel 
anvmore. 
Sarah stares at him. Something unspoken passes between 
them. She reaches out to Ashe, tentative. It's one 
those moments where things could go either way. They 
into one another, just a whisper of a kiss... 


QO am 


Ashe pulls back, turns away... 


ASHE 
You're right.. I shouldn't have 
come here... 


SARAK 
(reaching for him) 
“No, wait... 


ASHE 
We can't do this, Sarah. It's 
wrong. 
SARA 
Why? 
ASHE : 


Because it just is. 


She sighs, nodding, trying to convince herself. And yet, 
despite their mutual protests, they find themselves leaning 
in towards one another. 


; SARAH 
I know, I Know... 
(a tired laugh) 
I'm alive, you're dead... 


ASHE 
Not dead. 


(MORE) _ 
(CONTINUED?) 


Something = 
between... 


It coesn't ma 


Keep saying that enough, you'!l 
make it true. 


They kiss again, with more conviction this time - two souls 


onto Sarah's face, almost as if the -two pe rsonalities were 
blurring into one. : os 


starved for another's touch.’ Ashe's make-up up is smearing 


CuT TO: 
INT. JUDAH EARL'S TOWER. - NIG sET 


Curve and Kali keep their guns trained on Grange. He 
éaporoaches ‘Judah, takes a seat across from hin. 


JUDAH 
What makes vou think we need 
help? 


Grange responds with a DEEP-TEROATED CH iUCKLE. 


GRANGE 
A litcle bird told me. 
(beat) 
A black bird with a taste for 
blood...stop me if you've heard 
this one. 


: JUDAH 
(his curiosity piqued) 
You've seen him, then? 


GRANGE | 
Someone like him. I- spent a 
year in a hospital bed because 
of Sts 


Grange leans over and inspects the tethered stag beetle. 


GRANGE 
You won't stop him with bullets 
or knives. He doesn't bleed 
like vou and me. He's crossed 
over, you see? 

(MORE) : 


<a -  .*-s« ECONTINUED) 


oy 


—_——- 


ap 
\re 


a Fad 
— ~ 
The crow's this iink bec: 
land of the living and 
of the céac. 


CURY:: 
. (to Judéh, _ncenséd) 
I can't believe you're 
listening to this. He's 


talking total shiz! 


GRANCE 
You want to keep vour head | 
buried in the sénd, that's your 
business, little man. Burt I 
chink your boss warts to hear 
what I have to say. 


(sucking in nicotine) 
Tf vou really want to stop the 
Crow, you'll have to fight fire 


with Eire. 


«JUDAH 
Meaning what? 


_ GRANGE 
Meaning you'll need to bring 
someone else back. 


KALI 
A scarecrow. 


Grange laughs. 


GRANGE 
Now you've got the idea. 


JUDAE 
And I suppose you have someone 
in mind? 

GRANGE 


Oh, I've got the perfect 
candidate. 


Grange looks to Curve, gestures to the tattoo. 


(CONTINUED) 


ae aces a, 


© 


GRANGE 


in the meantime, vou need to 
find the woman who designed 
vour littis..."scigme" here. 
Her mame's Sarah. 


CURVE 
: 


She works down at the 
Gargoyle... 


GRANGE 
nd out where she lives. 
's connected to the crow. 
an use her as bait to catch 
hy ‘ 


Judah studies Grance. 


JUDAH 
And what do you get out of 
This? 

GRANGE 


(eryotically) 
Peace of mind. 


INT. GRAY GARGOYL 


83 


TATTOO SHOP -. NIGHT 

G av a draiting cable, working 
1 on the front door JINGLES. 
CURVE AND KALI 

are standing by the door. Curve bolts the d 


reaches for the "OPEN" placard and flips it 
"CLOSED" side. 


CURVE 
(grinning) 
Hey, sport. Catch you at a bad 


time? 


Noah rises, alarmed. Ina flash, Kali has a 
and pressed against Noah's throat. 


KALI. 


CUT TO: 
on a tattco 


He glances 


oor. Kali 
around to the 


dagger drawn 


(CONTINUED ) 


Sone so te ee oS 
She guicss Noah Sask to one cf héirs, tushine 
him back Gown into it. AS Ralii ifs pressed ~ 
beneath his chin, Curvé approac Pe Se 8 ee 
tape. He cuickiy tases down Noah's wri anc ankies 
Wnen ne finishes, Curve steos back 2 nis work 
CURVE 
There we are. Nice and snuc. 
You feel comfortable, Noah? 
Noah's not doing & verv good job of hiding his fear. 
NOAH 
What cde vou wanz? 
né of the 


Curve leans against @ counter, perusing through 


© = 
reference books - Yoshitoshi'ts lurid beauty and vioience 
prints. 


CURVE 
@ want Sarah: 


(circling Noah) 
Where is she, Noah? 


NOSE 
- (defiant) 
Can't tell you that, love. 
Kali sits astride Noah. She runs her lonc-nailed fingers 
over his face, then lowers her head and kisses him lightly 
on the lips. . 


: KALI 
Are you anxious t 
people are. 


o die? Some 


Noah doesn't answer. 
KALI 
It's okay to be afraid,. really. 


Kali leans over, reaching for one of the tattoo machines. 


She motions to Curve, who nonchalantly hits the treadlight | 


Foot switch. 


Noah eyes the sparking tattoo machine with rising 
apprehension. Kali moves it towards Noah's face. 


CLOSE ON the needle - a vibrating blur just a few 
centimeters from Noah's blinking eye. : 


a. -. (CONTINUED) 


he — - . : 


| 


een 


fn 
You know vou'll 
just é@ cuestion 
Want TO endure, 
Want us tO take v 


te 


hoe a © 


eli uss. e's 
= how much you | 
ow far you 
° 


I can take you to the edge, 
Noah. Just say che word and 
you'll be on your way. 


Noah tries to shut his eyes. Kali forces the eve in 
question open with the thumb and forefinger of her other 
hana. . 


Last chance, "lieve", 


NOAE 
Get pent, bitch. 


From behind we see Kali lower the vibrating needle towards 
Noah's eye. His SHRILL SCREAMS split the night as we... 


CUT TO: 
INT. SARAH'S LOrT - NIGHT 


Saran sits in bec. She's staring into space, her thoughts 
weigning heavy on her soul. ashe is. by the window, 
shrugging on his jacket, reaching for the sawed-off 
shotgun. 


I have to go. 


SARAH 
(nodding) 
I know. You have to finish 
what you started. You have to 
find the others. 


Ashe moves to the door, hesitant. 


ASHE 
I'll come back when I'm done. 


But Sarah is shaking her heac. 


: SARAH 
You shoulen't. 
(MORE) 


| (CONTINUED) 


SARLE (CONT'D) 


Let's just pretend this whole 
thing was @ dreén, okav? I 
don's want to have to deal with 
this when the sun comes up. 


Ashe nods. 


ASEE 
I wish I'd met you before. 


’ SARAE 


rl 
ft 
~ 


Sarah shrugs, offering a smile, trying to @ light of the 
situation. ; 


SARE 


(tears weliing up in 
her eyes) 
Maybe next time. 


ASEE 
chink there is a‘nexz time? 


re 
oC 
Cc 


SARA 
I know there is. Find the 
fo) it 


Ashe pauses for one last look, then turns and walks out the 
door. : 


CUT TO; 
EXT. ‘SARAH'S LOFT ~ NIGHT 


Sarah watches from her arched window as Ashe strides to his’ 
motorcycle. As Ashe climbs aboard it he catches sight of 
himself in the... 


DISPLAY WINDOW OF A BAKERY 


Within the bakery are mountains of sugar skulls, candy 
skeletons, and soul-shaped pan de muerte (bread of the 
dead). Ashe's reflection is superimposed over this morbid 


tableau. 


Ashe Zires up the bike's engine. He takes off down the 
street, kicking up a whirlwind of gutter trash. Ashe cuts 
down an alley, just missing... 


~~ oe 


——- ow 


— eee ee Le eee oe ee — 


‘which pulls around the corner. It ecruis 


2S. .50° 8. °Stss fs 
Eront of Sarah's building. Grénge and Kali steno fron -he 7 
Car, looking up to Saren's winciow. He pulis on @ cai- as 
leather gloves. 
CCl Te: 
INT. SECOND COMING FETISH CLUB - NIGHT 
ire sits at the bar amidst an. endless stream of *iesh 


artists, deep in the throes ci drug-induced hallucinations. 
The MUSIC is oppressive, bone- jarring, - NICK CAVE'S "The 
Witness Song". The floor surrounding Curve's stool is 
littered with empty imp bags. 


He studies his Pez dispenser, flicking the head up, pul 
out the little candy tablets, lining them up-on the bar 
like dominoes. ; 


NICK CAVE 
Now, who Will be the witness? 
Who will be the witness when ; 
you're all too blind to see? 


Suddenly Curve clutches his chest, wincing in pain. He 
Opens his coat, lcoks down at his chest... 


THE CROW TATTOO 


is dripping blood from its beak and talons. 


Time slows to a crawl. The MUSIC fades to a muted echo, 
like distant WAR DRUMS. As a feeling of inexorable doom 
settles over him, Curve lifts his head and sees... 

. : / 


ASHE 


reflected in the bar mirror, materializing out of the 
narcotic haze. He's wading through:the ocean of bodies. 
In his face paint and black leather Ashe looks like he's 
part of the scene. People are stroking-him, brushing up 
against him - like they can leech off some of his morbid 
angel charisma. 


Ashe lifts his hand ~ he's clutching House o' Peep Zeke's 
sawed-off shotgun... 


Curve DIVES to the floor as Ashe’s shotgun blast shatters 
the bar mirror, taking out his own reflection. Curve 
rolls, climbs to his feet, starts running... 


The Samoan bartender grabs a shotgun, opens up on Ashe... 


= ee ae — “(continueD) 


oes 2 


) 


LONTINUED: v2 = ; 

and here come a csurlé ci gun-toting BOUNCER-TYPES - 
steroid gobbling smacx-nounds. All of them start FIRING az 
ashe... ; 


but Ashe keeps on coming, trudging through the HAIL OF 
SUNFIRE. Nothing is golng to stop him from reaching lurve. 
rae . 


MASKED DANCER in & posing strap takes a head hit meant 
or Ashe, another PATRON goes down. Everyone néar Asha is 
vi 


sne2 


bolts down the stairs leading =o the washrccnms... 


Curve comes storming out the back door like a4 bat out of 

Hell. He takes the rear stairs three at a time, spilling 
into a couple of back-alley JUNXIES. He stumbles.into a 

pile of garbage, scatters Some rats... 


Curve makes for his bike, which is parked nearby. He 
fumbles with the key, hits the starter switch, wakes the 
beast... 


CRASH! Ashe comes Zlying trom a second story of the Second 
Coming, landing on all fours in a shower of glass silvers. 


Curve jerks his bike towards the street and guns it... 
EXT. CITY STREET ~ NIGHT 


Curve SHRIEKS down the asphalt, tachometer red-lining. He 
glances behind hin... 


TEE CROW 


plunges down from the night sky, wings flapping madly, 
quickly gaining on him like the breath of death. 


Curve leans in low, trying to urge his bike on by willpower 
alone. He shoots beneath a freeway overpass... 


UP ABOVE, 


Ashe appears on the elevated iree eway, matching Curve's” 
speed. 


a “ (CONTINUED ) 


faoy veka eat See 


“right, taking the motorcycle airbor 


CONTINUED © . . a ee 


The crow soars higher Zor a Dird's eye view, crackine 
Curve's progress as it sweets past.chimnevs, swerves around 
blilboards, ducks under laundry lines... 

ON ASHE 

as he ROCKETS down the freeway. Up ahead isa break the 
guard rail due to an accidenz. Ash 


the rail and... 


:.-ianding on the surface str 
Ashe is now just behind Curve. 


cd 


EXT. URBAN SPRAWL - NIGHT 
Curve is being driven from the hearz of the city. ints 
labyrinth of back streets and blind alleys. At every turn 
Ashe is there, boxing Curve into an ever-shrinking Diaying 
fieid, until suddenly... 

CUT TO: 


INT. SARAH'S LOFT - NIGE 


Satan is back at work on the painting of the woman being 
cracied by nee lover She adc as some color to the woman's 
face. 


Gabriel, who's lounging nearzyv, suddenly looks up and 
KISSES. 


There's a KNOCK at her door. Sarah approaches, looks 
through peephole... ~ 


SARAH 
Who is it? 


SARAH'S POV (THROUGH FISH-EY= PEEPROLE) 


Grange's grinning, distorted face fills the screen. Kali 
stands behind hin. 


GRANGE 
A face from your past. 


Sarah falls back from the door just as... 
INT. SARAH'S: LOFT - ENTRY HALL - NIGHT 


...Grange BLASTS apart the door lock with a SIG 540 
carbine. He kicks open the door, rushing inside. 


(CONTINUED) +. 


O 


4 
Sa 


ange shoves Sarah up against the wail, ci 
und her neck, placing the carbine next z= 


GRANGE 
It's been a long time, Sarah. 
Guess you thought you'd never 
see me again. 


SARAH 
(confused) 
What are you doing here?- 


GRANGE 
You think you're the only _ 
person to have dreams? That's 
how the dead talk to us, you 
know. In the dark, when our 
souls are off wandering... 


Grange taps his forehead. 
GRANGE 
He told me what to do. He toid 


me to come here. 


_ SERRA 
Who tolcad vou? 


Grange smiles. 


GRANGE 
Top Dollar. 


CUT TO: 
EXT. BRIDGE OVER THE RIVER STYX - NIGHT 
Curve finds himself at the end of the bridge, not much land 
left in sight. Curve hits the bridge doing well past 90 
mph with Ashe and the Crow hot on his heels. , 
EXT. ROADWAY - NIGHT 
Curve cuts: down a roadway which parallels the river. : 
There's a chain-link fence running along it. Up ahead 1s a 
hole in the fence leading down to a tunnel! spillway. Curve 
guides his bike through the hole... 


INT. TUNNEL ~ NIGHT 


Curve speeds into the dark tunnel, splashing through 


cuddles of water, whipping past graffiti. 


(CONTINUED ) 


Nee 


aa 
Cy 


AS he nears the mouth 4t the other enc, Curve Drakes. herd, 
TIRES SQUEALING, almost coing down... 

CUBVE'S POV 

We ave now beneath the bridge. [t's a stone-cold dead-end, 
The roadway slopes sharply downw fard, spilling out into che 
concrete river bed which is filled to capacicy with rushing 
flocd waters a 


he ROAR of an approaching motorcycle, chen én 
tting out. Curve looks back the way he came... 


AT THE OPPOSITE END OF THE ‘TUNNEL 


Ashe's silhouette st 
clutching the sawed 
the cniy possible exi 
Curve to the bone. 


s into view. He's 
ies gt te eet @ BLACK FIGURE blecking 
He lets loose a LAUGH which chills 


I~ Ae 
Cent 


ASHE 
"T have a rendezvous with 
Death, on some scarred slope c= 
battered hill..." 


Ashe starts into the tunnel. Eis WET FOOTSTEPS echo off 
the weeping walls... 


ASHE 
"God knows, 'twere better to he 
deep where love throbs out in 
blissful sleep, pulse nigh to 
pulse and breath to breath..." 


As Ashe draws closer, his death-like face emerges from the 
gioon - a ghastly visage floating in the ether... 


ASHE 
"But I have a rendezvous with 
Death. And I to my Brecgad. | Wore 
am true..." 


Ashe stops some twenty feet away, grinning like the 
Cheshire Cat. 


os ASHE 
"T shall not fail that 
rendezvous." 


Silence like knives. Ashe and Curve facing one another. . 
Curve is:tense, dry-mouthed... 


(CONTINUED) 


J! 


CURVE 
You think I'm afraid of you, 
you fucking iveak?! YOU THINK = 
T'M AFRAID?!! 
Curve SCREAMS and cuns his cycl2 forward, rolling che 
throttle all the wavy open - a4 kamikaze run aimed straight 
at Ashe... : : 7 


Ashe stands his ground, lifts tne shotgun, FIRES... 


MACRO SHOT 


following the shotgun load as it rockéts into Curve's 
customized teardrop gas tank. There's the woman doing the 
wild tning with Death and... 


BCOM! Curve's motorcycle disintegrates bensath hin, 
breaking apart into a RUSHING ,COMET OF FLAMING WRECKAGE. 
Shracnel skids along the untel walls, SDEWING SPARKS. 
CURVE 


S on the gcarbage-strewn tunnel floor in @ spreading pool 
pioca.-= burnt; 5 ttered, a barb of steel sticking up 

om his chest. He feebly tries to pull the barb out, but 
's lodged in. too deep. 


rh O I 
chtt th 


CURVE'S POV 


as Ashe steps thr ough the gasoline flames, standing over 
him like some kind of demonic judge. 


ASHE 
Can you hear me, Curve? 


Curve offers a weak nod. 


| ASHE 
You're going to die now. 


Curve tries to speak, blood spills from his mouth. Ashe 
places a finger to lips. oa 


“ ASHE 
Shhh.. t's not so bad. Trust 
me. I'tve-been there. 


-Ashe drops down, Kneeling over Curve's chest. 


(CONTINUED) 


Ashe stands, 


Meet oaths | T7588 a) : 


Peonle used =o sut coins in the 
mourns ci the F 

why? Thai wa 

pay the fe 

acress the 


Ashe lifts up one of the goid Peer-O-Rama cokens. 
emoosséd eye logo fiashes in she moonlight 
Open vour mouth, Curve. 


shakes his heac. His eves are wide, 2: 
r. He MOANS. 


\o 
ie 
(a 


Tears run fron 


Curve slowly opens: nis mouth. é 
of his eyes. Ashe pisces the coin on Curve's 
a priest administering a Holy waiter, then gent c 


mouth again. x. a 


Ashe stands, grads Curve by the coat collar. Heo 
back towards the’ end c= the tunnel... 


EXT. TUNNEL MOUTH/RIV VER - NIGET 


with 


Ashe ¢rags Curve down the. Steen end Of the spillway zs 


the waters eege: 


ASHE 
I want to thank you for showing 


me my pain, Curve. You made mé 
what I an. : 


Ashe releases him, letting the current carrv him away. 


tracking Curve's vrogress. 
ON CURVE 


as he floats downstrean, limbs outstretched, consc 
fading fast. 


CURVE'S POV 


GHOSTLY FACES stare down at him from the girders - 


fa) 
who have made their home in ths underbelly of the br id¢ 


which stretches overhead. 


(CONT 


iousness 


INUED ) 


> ~ Givtes od 
‘of a Crow. Curve continues to fioat downst 
ras 


CONTINUED: - | 


* WOMAN lets loose @ cloud c= maricold pe 
flutter down around Curve, swirling in ti 


PULL BACK TO REVEAL 


estuary, borne away on the wings of the bird, journevinc 


out to sea. 
CUT To: 
INT. SARAH'S LOFT - NIGHT 


Sarah stares at Gr 
has chilled her to % 


ion of Top Holieere mame: 


i oy 
1 
iD 
a 
(Dp 
a | 
Soe 


rgotten you. 


“ 


Aor vw 

Asan 
(unnerved) . 

He's deac. I saw nim die. 


GRANGE 
-Death is only the beginning. 
You, of all peopie,, should know 
that. 


Sarah's eyes shift to Kali, who is weaving through Sarah's 
paintings. She stops before the painting of Death visiting 
the woman. ; 


KALE 
(mock appreciation) 
Nice. 


She bends closer. 


KALI 
Looks like you missed a spot 
here... 


Kali reaches for a tube of paint, squirts some out, dips. 
her finger into it... 


SARAE 
Don't... 


(CONTINUED ) 


COMTINUES ; 


Kali paints a smile on the eying woman's face with he- 
index finger. Then snes draws two Xs over the woman's eves. 
BALI 
That's better... 
Kali pulls out her stiletto and stabs it through the 
canvas, pulling it down, ripping the painting apart. 
SARAH 


STOP!i 
WHIP-PAN TO... 
The crow spying on the act 
CROW'S ANAMORPEIC POV 


of Sarah crying out. Her 
scene as we... 


INT. TUNNEL ~ NIGET 


Ashe is heading back irom 
vision... 


BACK TO THE CROW'S POV OF 


leon from Sarah's skylight... 


CRIES bleed over into the nexc 


CUT TO: 


the river when he's struck by a 


SARAH 


Ashe is seeing wnat the crow is witnessing - Sarah in 


danger. 


Sarah! 


Ashe starts to run, back towards his bike... 


INT. SARAH'S LOFT - NIGHT 


CUT TO: 


Kali steps back irom the slashed painting, admiring her 


work. 


KALI 


(CONTINUED) 


.) 


a8 = 


CONTINUED: : oS Se _ 


Lecw's gc, Sarah. I know you 
wouldn't want ts keep Top 
Dollar waiting. 


CUT TO: 


Ashe is on the motorcycle, racing across the River Styx 
bridge at break-neck speed. He takes a corner on a skid, 
zipping past the Gray Gargoyis and the neighboring train 
tracks. 


CUT TO: 
EXT. JUDAH EARL'S TOWER, STREET LEVEL - NIGHT . 


PLE as the Day of the Dead 


The streets are c fe) 
nge and Sarah approach the 
2 
oR 


festivities get un 
main entrance of t 
REVELERS. ARMED G 
up the steps. 


ing a number of COSTUMED 
ide as Grange guides Sarah 


INT. JUDAH EARL'S TOWER, ELEVSTOR - NIGHT 


Grange and Sarah enter the elevator car - one of those old- 
fashioned kind with the rickety accordion gate. Grange 
closes the gate with a CLANG. 


He reaches: for the UP<DOWN lever which controls the 
elevator and shifts it to the top floor position. 


The elevator SHUDDERS and starts to rise. 
Shadows play over Sarah's face. Grange studies her. 


SARAH 
Why are you doing this? 


GRANGE 
You ever read Dante's Inferno? 
Dante says that the one true 
path through Hell lies at its. 
‘heart.- In order to escape it, 
you have to go further in. 


_ (CONTINUED) © 


SUT ENUED's ice s - 


The floors bstuween the street level and Judah's Penthouse 
navé bean sealed cif with metal gratings. Beyond then we 
can see JUNKIES anc KOMELESS who have appropriated che 
asendoned floors for their own use. 


GRANGE 
oweritul motivator, 
stronger than love. 
) 


u) ¢t 
to | 
< 
0D 


Dollar's voice i 
Bringing him back i 
thing thac will sil 


Grange shifts the lever again, slows the elevator to a 
stop.. He pulis back the accordion gate, gestures for Saran 
to move forward. : 7 


GRANGE 
After vou. 


EXT. JUDAH. EARL'S TOWER, PATIO - NIGHT 


a 


Sarah is escorted actio towards the tower where 


a 
TWO ARMED GUARDS wai: 
INT. JUDAH EARL'S TOWER, PENTEOUSE ~ NIGHT 

Grange leads Sarah up e stairway and out onto a landing... 


JUDAH 


is waiting at his table, next.to his box with the stag 
beetle. .Grange cuides Sarah to him. Judah indicates that 


she should sit. 


JUDAH 
So you're the celebrated 
ancis.? 


Grange hands Judah Sarah's sketchbook. Judah flips through 


the pages, studying the Crow-like images. 


JUDAE 
Grange talis me you're 
acquaint ed with our ghost. 


SARAE 
I've seen him. 
JUDAH 3 
Have vou now? _ 
. (MORE ) 


7s Se yd ae - ” (CONTINUED) 


ie Fase aes a ras. - 
: ceuees  SOS os 
Then weil me this, Saran, now 
do you Kill @ de2c-man? How ce 
VOU ‘SSD 6 2SaSt Seeks alreacy 
Stony 
SARAE 
1S Sets foo Seeseion? 
Ju dah smiies: brandishin if @ Mouthful cof. predator teeth. 
His hand leshes Out, SLAPPING Saran across the face. 
SARAH 
(reeling Sosm she 
blow) 
There's no wav to stop hin. 
Not until he finishes what he's 
been sent back for. 
JUDAE 
(looxing to Grande) 
We'll sae. 
CUT TO 


T. SARAH'S LOFT ~- NIGHT 
Ashe pulls up on the Motor 
leaps from the bike, racin 
the steps... 


INT. SARAH'S LOFT - NiIG&T 


cycie, SCREECHING to a stop. He 
¢ into Sarah's building and up 


Ashe enters the dark loft. Hse droos into a crouch, 


scanning the place... 


Sarah's loft has been trashed - canvases slashed, furniture 
rs 


broken, everything of value destroyed. 
ASHE 
(concerned} 
Sarah? 


KALI (Q0.S8.) 
Sarah's gone, ghost man. 


Ashe tenses, ready... 
RALT, 


who had been standing still amidst the 
away irom the wall. 


shadows, now moves 


(CONTINUED ) 


: - ASHE 
Why cic vou come here? 


KALI 
I'm whe messenger. 


li steps closer we see that she's dress 
ana secured in a4 back-scabbard, twin dacce 
@ bandoleer si throwing stars. ; 


KALI 
nee the day we're born our 
ths begin their walk. Thev 2 
k towards us, without 
ing. Why be airaid? 


Kali unsheathes her katana. The blade edge catches the 
moonlight. 


KALI 
Shell we dance? 


CUT TO: 
INT. JUDAH EARL'S TOWER - NIGHT. 
CLOSE ON GRANGE'S HAND 


as he uses a piece of charcoal to draw a design on Judah's 
floor. . 


GRANGE 
I never used to believe in this 
‘sort of thing - angels, demons. 
Now I know better... 


SARAH 
sits in a chair, her arms tied behind her back. Judah 
stands next to her, watching as Grange continues to sketch 


out his design. 


- (CONTINUED) 


sme meat 


So eas eres 


Grange 
Grange 
= 
sée Th 
ne wes 
baw = toe 
Meciev 
Grangs 
om Uv 
Saran. 
Paris 
helcin 


Saran 


—o . 


ze firma. That's 
oné way to return, but there 
are cther ways tao. Other 
rorces thaé= can be called 


upon... 
finishes nis work and sits back. 
GRANGE 
Forces that are stronger than 
the Crow. 
has workéd his way from the center cn cut. Now w 
2 design in full - an elaborate spiral cconfigurati 
iike the mazes icund on the sanctuary floors ci 
al churches. 
GRANGE 
The afterworld's a maze. 
Without a guide, you could 
wander in it forever. 
starts pacing around Sarah. He stoos just behind 
He removes something from within: his jacket, 
g it up for Sarah to ses... 


twists 


r- 


hin the licuid are two verfectiv oreserved 


GRANGE 
They say the eyes are the 
windows to the soul. What do 
you think, Sarah? 


her head to the side, refusing to look. 


SARAH 
Those are...his? 


GRANGE 

The genuine article. He'll 
need chem to find his way hack, 
without them he'd be lost. 

(looking to Judah) 
He'll also need a body once he 
gets here. That's where you 
come in, Judah. 


( CONTINUED) 


ay 


Sate Sows 3 < = 
Spires Se 
wee net ee OU 


SSceDOLnS ach; 
Now holt on 2 minute 
TFSHGE 

Dia 2. Secsss oe: Se: you shes 

pars? “Must avs siisped my 

minc.. 
Grangé lashes out with his fist, punching Judah in the 
face, sending the crime lorc resiing. Grange follows chat 
with a blow to Judah's stomecn... 


sudah GASPS, clutching at his abdomen. He staggers back, 
bumping against the table, sending it crashing to the 
floor. The box containing the stag beetle spills onto its 
sice Judah coliapseés. 

CLOSE ON Judah's eves as he watches the stecg bestle, free 
ét lasz, scurry cff into the darkness. 


Grange stands over Judah. 


i 
v 
f, 
ne 
bs, 
a 
<0 


Nothing bSerson 
understanc. 
olay our part. 


x 
mp 


Grange picks Judah up, carrying him over te the spiral 
design. Judah feebly resists, but his he's still stunned 
by Grange's assault. 


Grance lays Judah down in the middle of the spiral. He 
kneels over Judah, pinning him by the throat with one hand, 
culling out a knife with the other. 


JUDAH 
(choking, terrified) 
What are vou doing? 


JUDAH'S POV (FISH 


ty) 


YE LENS) 
Grange leans in with the knife. 


GRANGE 
Replacing your eves with his. 


And as Judah SCREAMS we... 


Cut TO: 


Pane wed 


S e= aShe Slindingiv faces. «She ssins and =Vise 
enc, iashing out with the katana . 
The Nest: Kali soins 
beck. Sucdeniv 
s er neel conneccine 
= 
CRASE! Ashe ircie window. He 
manaces to 
Here ¢snes nd scifi at the 
WOESZ cas 
TRUNK: Ashe stoos the sword wizh his free hand, the plade 
Sinking Geep into his paim. He vanks the sword from Kali's 
nane, swings himseli back up through the window. 
Kal: springs cnto & counter, then leaps up towards the 
skylight. She catches her hands con the edge and flins 
nherseli up. 


SAT. SaARAR’S LOFT, ROOF = NICHT 


€s onto the root he catches sight of Kali 
2 next building, nimble as a cat. 


e Crow waits cn @ nearby air vent. ft flies after Kali. 
Ashe takes up the pursuit. 

EXT. ROOFTOPS - NIGET 

A high~speed rooftop chase ensues - Ashe anc Kali leaping 
across man-made canyons, swinging from fire escapes, . 
Gucking under weather-worn billboards. Gradually the space 
between the buildings widens, each leap becoming more 
verilous than the last. 


KALI 

takes a flying leap from the ledge of a building, not quite 
Clearing the space between. She manages to catch the © 
opposite ledge with her hands and she hangs there, trying 
to pull herself back up. She looks down... ae 
KALI'S POV 


It's a four-story dssp to the alley below. 


aa 


Settles on the ledge next to Kali, cilcine its head, 
watching ner with ics curicus golden eves. : 

& Silent moment sasses between Kali and the crow, then... 
ASHE 


Kali renews her eiforcts to pull herself back up, but her 
fingers are starzing to slip. Ashe makes no move to help 
or hinder her He just stares. 


KALI 
You want me to say I'm sorry? 
You want me to beg? 


Ashe shakes his head. 


KALI 
t'm not afraid of you. Each of 
us dies the death he's looking 
for. 
Kali lets herself go. Ashe watches her tumble to the alley 
below, landing amidst puddles of water and refuse. 


EXT. ALLEYWAY - NIGHT 


Ashe climbs down a skeletal fire escape, dropping down to. 
the alley. 


KALI 


lies on the ground, her limbs twisted at awkward angles. 
She MOANS, still alive. ; 


As Ashe @ 


Keli tries to rise. The most she can 
do is to ad 


aed © 


(CONTINUED) 


sre rare 
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te ee ae ae ee 


ae Sey 


ASEE 
= don't have to dco anvching. 
3 sence you to heli. 
' 


: 
? 


KRET 
There's no...noner in this. 


What makes vou think you 
deserve honor? 


KALI 
Te's mv...death. I've won it. 


Ashe ‘turns and starts away. 


rn . KALI 
Where are you going?! 


ASEE ; 
(over his shoulder) 
To the tower. 


é KALI 
Wait! You can't...do this! 
You can't do this!!! 


But Ashe doesn't turn back. He leaves Kali in the ccid, 
wet allev, ignoring her pathetic laments. 


in disbelief, her stoic warricr's mien: 


2 


- around and aroun 


‘Grange crouches at <cHé perimeter cf the sciral de 
Judah's body lies at its center of the spirai in 

blood. Grange flicks on a lighter, touches the = 

the enc of the spiral... 

WHOOSH! The line ignites, burning its wav inward like é 
coiled fuse. 


‘FROM ABOVE 


we watch as the 


in ever-decreasing circumferences towards 
the center where Judan's head lies. 


fire traces the path of the spiral, rushing 
a. 


ON SARAH 


as a sense of impending doom settles within her soul. She 
averts her gaze. 


ON JUDAH'S FACE, SCREAMING 


Rushing through Too Dcilar's eyes into... 


DARKNESS 


A Zluid, subsurface atzerworld. SOMETHING is swimming 
upwards, moving towards twin windows of light. We can see 
a world beyond these windows - a glimpse of fire. 


We realize that the "windows" are, in fact, the twin convex 
POVs of Top Dollar's eyes. [It's as if we were moving from 
deep within the skull, using’ the paths of the optic nerves 
to guide us back to the external world. 


WHAM! Judah bolts inte a sitting position within the 
flames. And as he rises up he... 


...morvhs into Too Dollar - the demonic viliain literal lv 
usurping Judah's SOrm from the inside out! 


TOP DOLLAR 


stands amidst the spiral flames which are now waist-high. 
He spreads his arms wide LAUGHING triumphantly, bathing in 
the fire, impervious to the heat. ~ 


de walks through the flames -and stands. before Sarah, - 
grinning like the Cheshire cat. His eyes seem to glow with 
an.inner fire. . 


(CONTINUED) 
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, running a hans from har - 
coils Zrom his touch. 


TOP. DOLLAR 
My, mv, my,.Saran...look how wa 
have grown. 


Pals CAVY. SORERLS — NiGAT 


The streets are alive with Dia de Muertos. CELEBRANTS. 
Paper “BIENVENIDOS" banners are strung overhead. CHILDREN 
light strings oz firecrackers. Masked MUMMERS in garish 
costumes dance, MUSICIANS stroll 


There are stalls ofZering maricolds and cockscomb, black 
beeswax tapers, dancling toy skeletons, mountains of 
calaveras de azucar. OLD WOMEN tend to roadside offrendas, 
cifering food anc Zlowers to all who pass. 


winds its way towards a “local churchvard. People are 
holding giant paper mache skulls on sticks, torches, 
calavera placards.: 


ASHE 
moves through the revelers, invisible amidst the carnival 
atmosphere. In his makeup he's just another face in the ~ 
crowd. 

A HORS=E-DRAWN CARRIAGE 


piloted by a man in a devil mask trots by, it's skull- ~faced 
occupants peering out at Ashe from within. 


Ashe pushes on against the tide of people until he finds 
himself Ate’ 


EXT. JUDAH EARL'S TOWER, STREET LEVEL - NIG&ET 


udah's tower rises up against che black sky like some kind 
= angry god. 


(CONTINUED) 


Ecles ve Ashe, Landing on a isdge a fey 
“Tt .CAWS <6 Win, as £2 urging him on.” 

ashe studies the tower from within the sheltering shadows 
of & vantage point across the street. The Crow flies on 
ahead, perching itself on @ teteshone wire... 
Chow's PAV 
ARMED THUGS patrol the steps izading up to the front 
entrance. All the windows ere blocked off sv burclar bars 


and razor wire. 


ashe slips into the shadows, cuickly scurrving up a rain 
gutter to the third-story rect of a neighboring building. 
we takes a running jump, leaping across the alleyway... 


a 


Ashe grab a hold ci one of the ornamental statues which 
crowd the building's facade. He ciances below... 


THE GUARDS 
have railed to notice him. : 


Ashe pulls himsel= up, sta ting the daunting task of 
scaling the tower. 


As Ashe climbs, the Crow hovers around him, occasionally: 
settling on a prospective handhold. It taps its beak on 
each new handhold, guiding ashe, indicating where he should 
reach next. 

Ashe pauses and looks down... 
ASHE'S POV 


“Day of the Dead CELEBRANTS crowd the streets below. 


Ashe continues on, pulling himself past stone maidens and 
gargoyles, scraping his fingers raw... é 


...until finally, he reaches the rooftop where the 
decorative turret stands. 


EXT. JUDAH EARL'S TOWER, JESUS SAVeS SIGN - NIGHT 


Ashe is perched atop the buzzing’ "JESUS SAV 
row flies from his shoulder cowards the tu 


rar] 


INT. JUDAH EARL'S. TOWER, PENTHOUSE - NIGHT 


The crow enters through one oz the small openings. It 
settles on one of the rafters, peering down... ” 


EXT. JUDAH EARL'S TOWER, PENTHOUSE - NIGHT 


ASRE 
emerges from the shedews, silencing both cf them before 4 
shot can be firec. 


Ashe continues on up, climbing the facade c= the turret, 
Sauiming his way in through one of the smail windows. 


INT. JUDAH EARL'S TOWE2, .PENTHOUSE - NIGHT 


WHOOSH! Ashe swings in through the turret window. He 
Grops down to one of the steei rafters, then to the floor 
1 wW 


GRANGE AND SARAH 


are cn the far side of the belfry. Sarah's hands are | 
bound, her mouth is sealed shut with a piece of duct tape. 
Grange has cne hend on the back of Saran's neck, the other 
casually holding a handgun the end of which is resting 
against her temple. Sarah's been crying. She looks spent, 
defeated. 


Ashe starts toward them. Sarah looks up at him, her eyes 
pleading. Ashe stoous a few yards: away from them. 


GRANGE 
You ever gst the feeling we're 
all just bit-plavers acting out 
someone else's dream? I do. 


All around Ashe, the lines of antiquated monitors come ‘to 
‘life. The monitors are offering multiple live-feed views 
cf Ashe's own face as filmed from various angles. 


; . (CONTINUED) 


eee ee 


mt eee 


GRANGE 
Welcome te the funnouse 
tet her go. 

GRANGE 
Can't do that, bird man. She's 
got an important parz in chis 
little passion play. : 

ASHE 
Where is Judah? 

GRANGE 


{mock poncering) 
you might say Judah is 


il 
herwise...oce upied. 


SOMETHING 


catches Grange eve for a moment, briefly discr 
Its the crow, flitcz ing trom one ‘of the rafters 


another... 


Sarah sudden ly pu 
Grange's in-step. 


Ashe moves like lighting, DIVING in between th 


...BANG!, taking a bullet meant for Sarah. As 
the fl oor, Ashe Crees Grange's wrist, twisting 
his hand. 


Grange knees Ashe in the gut and.the two go at 
hand. Grange is bigger, a trained killer, but 
faster Grange drives Ashe back... 


Grange gets Ashe in a headlock. Ashe twists h 
bending forward, flipping Grange over his-shou 


WHOOSH! 
feet out from unde im. 
back up... 


Grange Sc sSecrs his legs together, sw 
As Ashe goes down, G 


Ashe kicks cuc with both ¢£ 


eet, connecting with 
chest, sending the killer stu 


umbling backwards. 


( 


em and... 
Saran hits 


the gun from. 


it, hand 
Ashe is 


is body, 
lder... 


eeping Ashe's 
range springs 


hea ae 


CONTINUED) 


mate tyson Pe 
wwet an SELES 


3: : 


ae ing back up inte @ fighter's” 

St - .vh& two men are near the Line 
st erénce slios a wicked-lookins knife 
i mS 2t Ashe swinging... 

wHOOSH! WHOOSH! Ashe ducks each of the blows, moving back 


Grange stabs the knits forwarc and Ashe Grabs his iorearn, 
redirecting the blow... 


CRUNCH! Grange plunges his knife-hand through one cf the 
‘flonitor screens. A SHOWER OF SPARXS BLOWS OUT over the 

killer as eleccricity surges chrough his ssasming bedv. 

Grange is Going the 22,090 volt jitcerbuc. Ashe shields 


ALONG THE OTHER ‘MONITOR SCREENS 


we sée Grange's co . 
the voltage runs its course. 


The moniter shorts cut and the circuit is broken. Grance 
falls to the fiecr, smoking - a literal dead-weight.. End 
of Grange. 


Ge, fetching Grange! S gun on the 
ape from Sarah's mouth. She sucks 
Ln aLr, eee ee 


(winded) 
---get...out of here... 


Ashe moves to-untie Sarah's wrists. 


It's okay, you're sate now... 


SARAE 
(distraught) 
It's not okay... 


As Ashe tries to embrace her, Sarah pushes him away. 
SARAH 


You don't underszand... he's 
pack. : 


(CONTINUED) 


men ne 


' ; Ashe rises. To 
botn undead war 
video cameras. 

antique monitors. 


TOP? DOLLAR 
: So you're the new bov in town? 
' Ashe, is it? Looks to me iiks 
sur friends. up cop are scraping 
tne bottom of che: carrel. 
ro ; icce 
As) rn ee ; Do = know you? 
’ ; ogee : 
, TOP DOLLAR 
; I'm the player on che other 
side. Sut I don't beiieve 
' we've been properiy 
; ‘intreducad... 
: (otfering a iitele 


. pow) 
The name's Top Dollar. 


uw 
pM” 


What do vou want with Saran? 


| ae TOP DOLLAR 
- The little lady and I have some 
unfinished business. If you 
like, I'll be happy to pass her 
along tc vou when I'm throuch. 
Leasz = can do. 


Go to Hell. 


») . a _ (CONTINUED) » 


com ee ee eee 


.§ To> Dollar speaks, his voice crops ts a lower raciscer. 
His eves glow an even desner rec His features become 
subtly more demonic and oredatcrial. . 
TOP DOLLAR 

Ane I must coniess, during ny 

trip abroad I manaced to. 

develoc a dees and adiding 

hatred for crows. 


Top Sellar starzs forward... 


a NS Nes 
SARAH 


Ashe!!! 


FIRES into Too Dollar's chest - once, cuwice,, three 


Top Dollar doesn't even stagger, he just keeps on grinning. 
AShe stares at Too Dollar, dumbfounded. 


".TOP DOLLAR 
I do believe the bov is 
n 


What are you? 


TOP DOLLAR 
I'm your shadow. Every angel's 
goz a devil, amigo. Didn't you 
know that? Or maybe you were 
sleeping in Sunday school? 


Top Dollar lashes out with his fist, sending a roundhouse 
punch crashing into Ashe's jaw. ‘Ashe spins and falters. 
Top Dollar follows with a series of plows, each more savage 
than the next, oeered Ashe back... 


Ashe stumbles, falls ‘to his hands and knees. He reaches to 
his mouth, spits up blood. He shakes his head to clear it. 
Incredibly, he finds himself feeling pain. 
. TOP DOLLAR 
You think you're invulnerable? 
(MORE) 


pein Te ~ . _. . (CONTINUED) 
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TOP DOLLAZ 
You and I are twe sides of ths 
same coin. I can hurt vou 
where the others cantr. I'm 
your fucking kryptonite. 
ON SARAH 
She struggles to free herseli of her bonds, tug¢cing at the 
ropes. She backs up, managing to cat heic st @ piece of 
class Zirom one oi the shattered monitor screens. She 
starts sawing away at the ropes... 
ON TOP DOLLAR AND ASHE 
‘Top Dollar reaches down, grabbing ashe by nis coax csller, 
Gragging him back up from the floor. Ee szrins him arcunc, 
shoving hin back into one of Sudah's weancns cisslav 
cases... 
AShe SMASHES through the glass. Top Doller reaches for 4 


pair of daggers. 


Top Dollar grabs one of Ashe's wrists, pul_ing hi 


in 
his feet. Top Dollar pins Ashe's wrist against the wall 
and... ee 


...WHAM! He slams the first cagger throucn Ashe's sé 
pinning his hand. Ashe strugcles, burt Tor Sollar sus 
in pinning Ashe's other hand... 


WHAM! Too Dollar pounds a dagger through asne's other 
palm, effectively crucifying Ashe. 


Top Dollar steps back, winded. 
TOP DOLLAR aide 
Isn't that prettv? All we neéd 
is a crown of thorns and the 
picture would be complete. 


Ashe strains against the daggers, but he can't break sree. 


TOP DOLLAR 


We could go on like this aa 
forever, you and me. 


S . (MORE 
ore + 8 , ~- ACONTINCED) 


ee ee ee 


Broken wings. Top Dollar 


TOP DOLLAR (CONT'D; 
i 


Buz I suppose 4il good things 
Must Come to &an end. 
aSEE 


Top Dollar reaches cut and roughly pats Ashe's cheex, 


TOP DOLLAR 
Ah, bue I know your secret, 
amigo. I know how to send you 
back. Kill the bird and you 
destroy ths man 
Top Dollar returns to Judah's weapon displays, pulling dewn 
a bow and arrow. He spins on his heels, scanning the 
shadows... 

TOP DOLLAR 

Now where is that familiar cf 

yours? Close, no doubt. 
Top Dollar stops, smiles... 


TOP DOLLAR 


THE CROW 


sits high above, watching from one of the steel rafters. 


It takes flight, soaring even higher... 


TOP DOLLAR 
; Fly away, little wing... 
Top Dollar notches one of the arrows .onto the bowstring and. 
iraws it back, never taking his eye off the'bird. He 


raises the bow and lets the arrow fly...” 


ON SARAH, 
helpless as she watches the arrow find its mark... 


THUNK! -The arrow pierces the bird's chest. As the crow 
tumbles downward; we cut to... ; 


THE CROW'S SPINNING POV - 
The world is swirling around us... 


floor, feebly flapping its 


WHACK! The crow slaps to the 
strolls over to it. 


a _.° (CONTINUED) - 
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rae ; TOF DOLLAR 
SVETYORES = Ist & weakness. 
: EVEN ences. 
toe Dollar [itce she S.rsesiing Bird. in His nanss, “e 
wraps his. ftingsrs tightly around the bird's neck and 


...CRACK! The birc goes stiii Top Dollar's hanes. 


The effects on ashe are immeciate and catastroohic. He 
SCREAMS, writhing acgainsz the caggers which pin him. 
Something horribie is happening to him. 


Top Dollar saunters cover to Aasna, letting the lifeless crow 
seatl 2o “the sleo=. 
TOP DOLLAR 
Fealing a iitcle peaked, amigo? 
That's cause I just cut your 
only tink to <his.world: It's 
Back zo the Lance of the Dead 
for vou. Go direccly to jail, 
my friend, do not vass Go. 
ASE= 
in agony) 


TOP DOLLAR 
'm @ monster burning 
om che inside. 
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As Top Dollar watches, BANDS OF BLACK ENERGY begin whipping 
across Ashe's body, literally erasing-him out of existence. 
They move faster and faster, coiling around his thrashing 
form. As his body convulses, Ashe's eyes meet Sarah's. in 
his gaze we see true fear. 


SARS 


(CONTINUED ) 


=" & Manner ox seconds, Asne is nothing more than a 
aimensional shadew. His TORTURED MOANS sound far aw 
aeGang 2aSten « 

what's left of Ashe promptly vaporizes, almost as if te 
“WEDS never there in the fir place. 


‘Top Dollar turns around and regards Sarah. 


TOP DOLLAR 
And  tnen there were two. 


lar strolls over to Sarah. As he draws near, Sar 
ange's gun whicn Ashe had held. She sccops it up 


yp I- 


deeacnee hands. sne opens the revolver, checks the chamber 


- one Dullezr left 


as Top Dollar draws near, Sarah’ bolts towards the staizs... 


INT. JUDAH EARL'S TOWER, LOWER LEVEL - NIGET 


Saran comes racing down the steps into the lower level of 
Judan's penthouse - a vast ars2 housing the’ now defunct air 
conditioning and heating systems ~ a maze of pipes and 


Sarah rolls beneath one of the ducts, nidine as best she 
San.< 


TOP DOLLAR 


comes down the s 
an infernal ener 


teps at a liesurely pace, eves shining with 
2 ‘ 

TOP DOLLAR 
What are you going to do, 
Saran? Shoot me? You'd be 
wasting the bullet. 


A cat and mouse game ensues. As Top Dollar’moves past 
Sarah! s hiding place, she's crawls out from under the 
heating duct, heading for the exit and the patio beyond. 


EXT. JUDAH EARL'S TOWER, ROOFTOP - NIGHT 
Sarah races across the patio to the room housing the 


elevator. She s the doors. They're locked. Sarah 
pounds them in tration, looks back... 


TOD DOLLAR 
One buliet leit, Saran. Mavbe 
you shouid use it on vaursel:, 
aru? 

Saran hesitates, uncertain... 

TOP DOLLAR - 
Go ahead. What eise have vou 
Gou to iive for? All vour 
friends are dead. Who knows? 
Maybe you'll even see Ashe on 
the other side. 


TNA 
we s¢e Sarah 
hand 


IN towards Tco 
=e 


reflec 


-..and then Sarah recails something Grange had said. 


With renewed 


GRANGE'S VOICE 
They say the eyes are the 
windows to the soul... without 
them he'd be losc. 


conviction, Sarah taxes ain... 


TOP DOLLAR 
(laughing) 
What do you think you're doing? 
“SARAH 
Everyone's got a weakness. 
Even devils. 


-..and FIRES. 


ree eee ee 


FOLLOWING THE BOLLET 7 
2S at. rocksts cowercs for Oollas‘s sich: eye, bursetins 
tarougne the seri ling cro, .ctniinuwins ‘stresenz on chssuch 
une back cf his Reac. 
x. Ee SCREAMS IN acony, 
TOP DCLLAD 
(shaking) 
ace VOU se 6 Party DETCNS 3 s4 

Top Dollar's entire form seems to warp in and out of 
existence for a moment, switching back anc forth between 
his face and Judah's. His flesh melts ircm his bones, then 
reforms, melts and retorms. Too Dollar's swn link to this 
world is how tenuous @t best. 
Top Dollar sinks to his hands and knees, struggling zo 
maintain control of his aporopriated form. After a nomen 
ne raises his head - nis ruined eye has vez to heal itsel 
but his face has recenerated. For the time being, at 
least, Top Dollar has regained control. 


TOP DOLLAR ; 
(in obviscus pain) : 
Close, Saran. Close. But I've 
got one eye letc... 
(rising to his feet} 
-..and vou're our of bullets. 
Too Dollar ROARS like the monster he is. He clamps his 
hands around Sarah's neck, lifting her frem the ground up 
onto the ledge of the building. He forces her back, over, 
over. Sarah hazards a look... 


DOWN BELOW 


the Dav of the Dead festivities are in full-swing. .A 


costumed procession is making its way down the street 
SARAH 


fights to keep herself from falling, but even as she 
struggles, the breath is being strangled out of her. 


TOP DOLLAR 
Childhood's over, Sarah. I've 
looked into the.abvss.. Now ; 
it's your turn. 


(CONTINUED) 


ee eee 


CONTINUED: = — 2 e 
Sakah GASPS. “Her visicn is startins to Go Gath arsuni cine 
edges. And as the darkness clicses in we.. 

See eG: 


2XT. LAND Of THE DEAD - DAY/NIGHT 


ade in from the dark. 
Diack sea which is 4§ 
t languorously crifc 

hem, filling the sky with 


are black with crows. An endless army of carrion ; 
creatures, swirling about, moving in a huce vortex ci 
tlacoing wings. . 

Ashe climbs to his feet, discovering that he can stand cn 
‘the surface of the water. Never mind the ohysics of it. 
-He stares up into the sky, turning around and araunc... 


begins to rise up from the biack sea, still bound in 
fatters of razor-wire. It's Danny, Ashe's brother. 


Danny? 


I've been waitine for vou, 


Ashe. 
Although it appears to be Danny speaking, we can hear hints 
of OTHER VOICES. speaking in conjunction with his own. The 


efiect is unsettling. 
ASEE 
(contused) 
Where are we? 


DANNY 
In between here and there. 
Tt's called the Borderlands. 
Ashe looks up at the screaming birds. 


ASHE 
What are they doing? 


= (CONTINUED )- 


tee eae a ta 


cAl.trs NLO=SD : 


west ale 


] ; Be meee 
. wewrtatcs 


ones. 
he secois 
he - 

: rec paix 
and wés Drs You 
weren't one VOU 
won't Be czhe 


aSne i'm supposed 


3 the other side. 


You work for the ceac 
living. There are r 
Ashe... 

Danny's voice drops to én even lower reqdi 

moment ashe begins zo wonder if the enti 

hin is truly his brother. 


...even in the afterlife. 


(angry ) 
Who makes the rules? 


. DANNY 
I can't tell you that. You'll 
know when you get there. 


‘Ashe stares at his brother. 


It 
n. 
fe) 
J 


What if. 


iSONTINCED) 


= Sac¥ - 


. a CONTINUED: ave : ses 


She, “Other Sntley'’s VOLCs creens sesh: anes. cen! wercs 
7 se : c c - 
= The effect is chilling. ; 
Mee 
DANNY 
TE you turn your beck con the 
dead now, you will be trapped 
between the worlds forever 


You will be condemned to walk 
the earth until the end of 
time. 


ASRE 
(struggling) 
You don't understand, f 
go back to her... ZT have to. 


i) 
ie] 
< 
it) 
7 
oO 


‘x sacness fills Danny's eyes. 


DANNY 
Somehow I knew you'd say that. 
' ASHE 
: Tell me-how to go back, Danny. : 


Please. 


Danny looks up into the crow-filled sky. 


ee ieee "DANNY 

Se (crypticaliy) 

' ae Call on the other crows. Use 
them to take you back. 


™s ASHE 
' I don't understand. 


. DANNY 
| - . You don't need to. 
(Deat) 
| : ; I have to go, Ashe. I've 
already stayed too long. 


| And with that, Danny starts to sink below the surface of 
the black sea. . 


. ASHE 
Danny, wait... 


Danny continues to sink. His head is swalicwed up by the 
water. aa 


- DANNY 
- ~  Goodbve, Ashe. 


o~. 


—_, 


eae ee 


sg 


Crmsrmt yer = é - .o- _— 
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AShe ¢rops to his knees and finds chat’ he can reach cover 
into the water. He grasps Dannv's hand, criefiv - then 
sheir hands. slip apar=. 
ASHE 
Dannv! 
But Danny is quickly disappearing from view, sinkine sack 
into the stygian depths. The lest we see cf him is tis 
pale, mournful face staring hack up at Ashe. Then thec cso 
is gone. 
Ashe stands and turns his head up to the black sky, his 
eyes filled with sorrow and rage. He SCREAMS our tc the 
heavens. The crows descend cn him, their furious wings 
blotcing out everything else. 
CUT TO: 
EXT. JUDAH EARL'S TOWER, ROOFTOP ~ NIGHT 
Back to the here and now. Sarah claws at Top eoreS 
fingers, but his grip on her throat is vice-like. 
SARAH'S POV (AS RER ESAD ROLLS. SACK 
The night sky, a moon wreathed in clouds. Sounds of she 
external world drop away as SARAH'S HEARTBEAT comes into 
focus. Something is moving within the luminous disc of the 
moon - a black shape descending to earth, drawing closer... 


THE SHAPE 

resolves feserk nto a crow. 

And Sarah smiles. 

The crow settles on the ledge behind Top Dellar: 


TAP. TAP, TAP, TAP... The crow is TAPPING its beak on the 
Tone. ‘ ’ 


Upon hearing the sound, Top Dollar freezes. He drops his. 
hands from Sarah's throat and turns. Sarah’ rolls free 
gasping for breath. 


TOP. DOLLAR 
(unnerved, to the 
crow) 
Where the hell did you come 


—_— i  — 


ewe SECOND CROW e : i- 
@tiies daown élongsids the first, than anccher crow, ans 
ancuher, anc another... 

Within moments, a half-dozen ci the black sirds heave 

gathered along the ledge, a€i1 watching Too Soliar. 

Caw: Tos Dollar wheels around... 

MORE CROWS 

are descending upon the roof, so many that the moon is 

being blotted out by them. The FLUTTER of their collective 

wings sounds like a gathering storm. 


Top Dollar spins around, disoriented. The 


mobbing hin, 


ASHE 


drops down from the ledge ta the roof proper, 


approaching. 


rushing this way and that... 


_ TOP DOLLAR , 
Get away from me! GET AWAY!!! 


Slowly 


Top Dollar backs awav, his eyes wide with disbelief. 


TOP DOLLAR 
You're gone. TI sent you back. 
I sent vou back. 


A 
It's net death if you refuse 


ae; 


(moving forward) 
Did you really think you could 
destroy me? ['m not a man 


anymore. I'm a force of 
nature. I'm vengeance. 


(CONTINUED) 


—_ eo 


Ee Leo "swine NG Pp Sleheine wien ele sae 
ga 452 visized uscna him. Ashe drives Top 
ica ssvarcs the end of the roof.. 

..-88¢ with every siow ~s see & spiict-second flash of Ashe 
Ahn Danny's asaétns - &4.2ng wWlin the deaths of Curve, Kali, 
anc enc. It's almost és if Ashe is channeling their 
eclieccive suffering, Sunneling it straight into Top 
Dollar. : 

Too Dollar staqcers... 
ASHE 
Let's EZinish it. 
ashe cives forward, SLAMMING inte Tos Dollar, knocking hin 
back cver the roof lecce. But even as Top Dollar falls... 


..4¢@ ciutchnes at sne's arm: ¢raccing him down with hin! 


Too Dollar and Ashe plummet toward the streec below - two 
warring gods locked in 2 deadivy embrace. 

EX? s obDal Jaks TOWER; CITY STRESS = NiGaT 

The Dav of the Dead parade marches tswards us, Judah's 
tower rising up behind the celebrants like an unholy 
ziggurat. The crowd has been worked up into a frenzy. 
Eve eayone ‘is singing and dancing, MUSIC blasts from 
loudspeakers, FIREWORKS light up the night... 


ASEE AND TOP mad OLLAR 


come CRASHING DOWN through a web of power lines, snapping 
che snake-like SPARXING CABLES. Thsv tear through an 
awning, landing within one of the crowded vending stalls. 
Candles, POERSRY and sugar skulls co rolling every which 
Way ss 


EXT. ca E EARL'S TOWER, ELEVATOR - NICHT 


Sarah hurries inside the elevator, pulling the security 
gate shut, slamming the lever into the "DOWN" position. 


Toe DOLLAR 
T2825 UD. BEcmctns Cepris Eis face.is a mess sf 2isce 
His eves are glowing line swin stars and his lios ere 
curled back in a feral snarl. 
TOP DOLLAR 
,;Scrééming, to the 
Crows) 
Whes S26 Vou -loosind: at?! 
ASEE (0.8.) 
Thev've come te see Death get 
his ass xicked. Lst's not 
Gisacccoins them. 
Tos Dollar whirls... 
ASHE 
Stancs amidst a cile of shattered sugar skulls, his cazrben- 
Dlack eves shining with 2 renewed fervor. 


TEE CROWS 


wheel around the skv 


overhead, CAWING madly, urging their 
Champion on. 


Once again, the ficht resumes. Top Dollar and Ashe acing 
at it in within the makeshifc ring created by the géthering 
costumed crowd. This surreal battle is both a literal and 
figurative struggis between the forces of lite and death - 
hauntingly appropriate on this morbidly sacred night. . 


Top Dollar charges &t Ashe. Ashe rolls back, planting a 
foot against Top Dollar's chest, levering hin overhead. 

Top Dollar goes flving into a rib-cage of a skeletal Day ci 
the Dead float... , 


g dance c= violence 


The struggle evolves a whirlin 
choreccraphv of the Hong Kong 


i 
verging on the stvlized 
Cinema fight sequences. 


| 
' 
ts 
tho 


= TOWER. FRONT STEDS - NIGHT 7 
Own IRS ELS5S, into the Dav cl the Deas crow, 
acne w2z in ins street. 

eaeass ary gTatSet . NTSST 
a3a¢ 2nd Top Dollies a@rs.ctearins ints one encther, The 
futucsie hes moves ic 2 raised stage where musicians nas 
Seen olaving. ashe anc Tsp Dellar move amidst an elaborate 
iite-size dlorams of Sxk@letons and ghostly saints is cerish 
robes. ; 
Top Dollar tears @ spear from che arms of 2 wooden 
skeleton, brandishing it Like club. Ee Swings it at Ashe 
again and again... 


Too Dollar drives ashe =uc the floor, sinnine him with a4 
foot against Ashe's neck. Top Dollar raises the spear 
above his head, réacy to plunge iz down... 


SaRRG 


appears at Ashe's eee 2 
rt 


utching Grange's knife. She 
stans it at Top D re) 2 


6 
is 
hy 


...at the last moment, Top Doll 
the spear shaft. Too Dollar = 
by Sarah's unexpected assault. 


e Ros 
we Ls | 
17) 


Ashe, having been given a moment's reprieve, climbs to his 
feet. 


2 


comes at Top Dollar again, slashing the knife, screaming 
like a hellion. She slices open Top Dollar's cheek... 


Too late. Top. Doliar finds an coening and... 


rac 
Mer head... 


Soles ue . - ee 
Sareneit! eg 

Wi THEUNKIS! Tos Solids tvives she esee- uc ces zere-‘s 

cness. 

Sarah gasps, drocs ts her 

snatt. She pulis che ssa 

from the wound. She stare 

disbelief, then fails Back. 

THE CROWS 

spin about overhead faster anc faster, cheir siaincive 

CRIES growing increasingly more si.rcill 

Ashe es towards Sarah, crosring by her sice ae’ Lists 


SARAH . 
His eves...you have to... 


(gasping). 
_..deszrov his eves. 


‘Ashe slowly turns back to Top Dollar, fueled Sv a righteous 
“Tage that's been burning since the moment of his 


resurrection. 


TOP DOLLAR 
(laughing) 
We only hurt the ones we love, 
Ashe. 


Ashe rises. All reason is gone. The only thing that 
remains is an animal fury. He launches himself at TSD 
Dollar even as the crows descend. ? 


Top Dollar is blinded by the storm of birds - a thousand 


flapping wings mobbing hin. 


Ashe flings himself against Too Dollar, knocking him to the. 
stage. He clamps one hand around Top Dollar's throat and 
raises his other up high, brandishing his ragged 
fingernails like talons... 


An eve for an e 


aAShe PLUNGES his. fincexs ints Ton Dollar's eve socket 
Sivoine. Che: esmon's insesie!l Seo 2ron tes “nesmine, dss45 
nerves and ali. 
BR STORM OF SETHERIC ENERTY EXSLODES GUT fron Tos Dolte-'s 
EMnDtv SOCKkers. biowing she beck across the stage in-- crs 
Soe Se he SS SS SS eS 

oe * 


n 
ban 
ih 
t 
a 
a 
fv 
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i-: 
ey 
rg 
ay 
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staggers back, clutching his ruined eves, SERIEXING 
unconcrollably. Once again the morphing precess takes over 
him, only this time, the effects are far more devastating. 
Too Dellar's flesh licueflies, running Erom his skull ia 
steaming rivulets. Eis body seems to shrink anc munmity 
Derore Our. very eves. 


As Teo Dollar's Gi 
awév, Jucan's hatsh 


‘> 
so” gu 
fu) uw 


cly features dissolves and burbles 
-fared countenance resurfaces. 


Judah teeters on che edge of the stage, stunned, reaching 
OUS DLEnNGLy....% 
JUDAE 
Z...can't...See...! 
ASHE 


ao 
1 of loa ching) 
me help vou... 


Cy 


ugGah turns in the direction of Ashe's voices... 


Ashe drives fis Fist 


into Judah's chest - a silling Bins 
which bursts the MODS ter! 


$s heart. 
JUDAH EARL 


tumbles down into the dancing crowd below. The bodies of 
the Dav of the Dead celebrants areiso densely packed that 
Judah is buffeted about like a stage., diver on a sea of 
outstretched arms. 


Our final image of Judah is this: being passed hand over 
hand into the darkness, then finally sinking beneath the 
hopeless tangle of limbs. 


= met _—_ - . 
mons 

ae ral ant t= Vy sei ar Pe ee ae ey a 
MBLUSNS CO Saren’s side, 2fting her wo off °Shs stace en 
crédiing her in his arns. 

a — = = =. n= mia -= = 3 . _ -— = if -_ se 
Saran looks up 2t Ashe, tries ts laveli pest ts smile. 2 
face is pale, naéving lost ss much blood. Tears starz te 
me tt O68 Rey as Sn ae a tale ie * z eee dives P 
Soiil cown Ashe's cheexs, causing the war-séinz makeis ct 
Tun. 


Ashe... 


Her voice is little more than a whisper. 


ASHE 
You can't die, Séerah... 
(sobbing) 
I came bac for vou. 

a4 aoe 


ASHE 
I had to. 


Sarah winces as an unmanageable wave of pain washes over 
her _ 


SARAE 
When vou dreamed about nme... 
(taking a ragged 
breath) 
Did you see this...to00? 


Ashe runs a hand over his eves, wiping them-clear. 


, . ASHE 
(in anguish) 
I can't go with you, Sarah. fi 
have to stay here now. 
(cursing his fate) 
Ihave to stav. 


Sarah reaches down, pulling the wedding ring from her 
os z 
finger. 


SARAH 
Take...this... 


t 
- coming down the s 


Ashe takes the ring from Sarah, slinsing it once his ivn 
ringer Saran ¢crips his hand tightly, lockint her ayes on 
his. : . 
“SAPAE 
I'll wait for you. Ashe 
Forever. 
She shuts her eyes a moment, riding throuch énother wave cf 
pain. , 
SARE 
T£ two people reaily love each 
-@ther... 


She inhales sharply. Breathing has become 


SARAH 
...mothing can keep them aparc. 
(her voice fading) 
+%eROCHLEG 


cf 


o let this thought reassurs him. 2f 


Ashe nods, trying t 
has left to cling te. 


the only thing nh 


03) 


g 
@ 


SaRAH'S POV 


Ashe's face, surrounded by a nimbus of light, thousand of 
crows circling overhead. We're falling away from then. 
Down, down, Gown. And as we fail, we hear a FLUTTERING OF 


WINGS. 
ON SARAH'S FACE 


Her aves lose focus. Ker head goes slack in Asne's armas. 
She's gone. 


Ashe lowers his lips to her, kissing her one final time. 


Ashe cradles Sarah's lifeless body in his arms, gently 
rocking back and forth, tears streaming down his cheeks. 
And as we pull back from them, we realize that the scene 
mirrors the prophetic image from Sarah's own painting - the 
woman dying in the arms of her lover, surrounded by a 
gallery of skull-masked celebrénts. 


o leave, 


Ashe stands, lif% rl 
below.... 


Sarah in hk 
by = 


S arms. He turns 
the s et 


. a 7 
age to the stra 


2 peth of marigole ceztais 
Ti's almost as if, be some 
crowd has come =O unde rstanc 
ah 
Lata 


aie nS oO OMENG es 
We can see its fainz= clow emerging beyond the cityscape. 
anc for ths first time in.a long while the ever-present 
pall of smog seems to Rave Lifced. 

moves through the crowd carrving Sarah in his arms. The 
people close ranks behind him and we... 


before. ashe, scvill 
e sanccuary. ** 


s. Ashe lays Sarah's body 
Zoiding her arms across her 
= repose.. He stands, taking 


The church is aclow with ¢ ndle 
Gown in front of the ctirenda, 

chest, e 
in cone 


2S Ashe moves to leave, he sees the elderly priest he had 
spoken to earlier. 
PRIEST 
Why are vou still here? 


ASHE 
Because I have nowh rere left to: 


go. 


Ashe steps past the priest, moving towards the doorway and, 
the daylight beyond. , 


PRIEST 
What will you do, then? 


ASHE 
({lookiag back) 
This city is filled with 


shadows.. : 
(MORE) - ~ 


(CONTINUED) 


te 
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mw me te eee: 


eee Rae? - rh . : 
- 7 x 
SS ee St Cr eon = 
} oasnlt (CONT 'S) 
One MOre won't meke= t- «= : 
wiht whew aa MANS LT any 
Garker. 


CUT TO: 
EXT. DOONS, COMMERCIAL WATERFRO!T - DUSK 


i$ at the end of th 


2SR2 Stand @ pier, staring down into the 
silent waters where his natural life ended. He sees his 
own reflection there, rippling in the gentle current. 


moves the ring from his finger, throwing it out into 


EXT. UNDERWATER - DAY 


We track with the ring @s it sinks beneath.the waves ~ its 
goiden hue catching the sunlight filtering down from up. 
acove. Graduaily the ring dross from view, gathered uy in 
che nebulous embrace of eternity. 


DISSOLVE TO: 


bag man, pushes his shopping cart across the 


Virgil, the 

street. He pauses Dv a trashcan, rummages through the 
contents - success - a crumpled soda can. 

As Virgil tosses the can into his cart he stops, glancine 
up behind hin. : 


VIRGIL 
(scanning the shadows) 
Anyone there? 


The night doesn't answer. Virgil shivers and moves on. 


your grave, 


Erom the steam-cioaked city street as Virgil rolls his cart 


= (CONTINUED) 
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Up and un, Sasi scot -csatec building facadas and grine 
windows, oast aeriai antennae anc ulcerated sillboaerds, 
Siinking neon anc rusted spires, until we Zind.:. 

ASHE 

Keesing vigil frem.the pinnacle of Judah Eari's tower, 

Surveying the cliyscape like an engel from on hich. 


‘A crow lands on Ashe's shoulder, joining the watch. Ane 
‘ 7 


hat lonely image we... 


on 


A heavy mist hangs befors us - endless and impenetrabis. 
And cut of that porimerdial fe¢ a CROW materializes, fivine 
towards the camera in siow mocisn. 
SARAH (¥.0.) 

I believe there's a place whers 

the restless souls wander. a 

Burdense by che weiche of their 

cwn sacness, they cannot enter 

Heaven... 
Presently a second shape materializes - a FIGURE ON 
HORSE3ACX, galiooing aiter the Crow. 


SARAZ { 
And so they wait, or 
between Our world and 


bi be 


e 
he next, 


29 rid chenselves oe their pain 
in the hoves chaz = somehow, 
some dav, they will be 


raunited... 


} 


As the Bick cides comes towards us, we realize tha 
Saran whose balefui eves are now shining behind t 
mask war paint. 


it's 


SARAE (V.0O.) 
: . «.-with the ones they love. 


Saran sweeps past us, disappearing ence again into the 
mists of time. 


